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VOCAL INSTRUCTION 
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Conductor Metropolitan Opera 


»” t , INEY University 
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Six years instructor at the Virgil Piano Sch« 
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HANS KRONOI 
FLLIST 
1297 _Lexingt Avenue, New York 
"Phone: 1151 79th 5 


| Miss GENEVIEVE BISBEF 
Pianist 
PIANO INSTRUCTION 
Leschetizky Method 
Studios tooj- 1004 Carnegie Ha New 


S. ARCHER GIBSON, F. A. G ¢ 
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Teacher of Naomi Ledyard, Sabery D’Cire- 
Olive Celeste Moore and George E. Vail 


Miss LAURA SEDGWICK COLLINS 
Instruction in Singing, Elocution, Acting 
matic and Operatic Coaching Coaching sun, 
dramatic roles, and reading of papers and lectv 
The Chelsea, 222 West Twenty-third St., New Y« 


Miss LAURA D. MOORE 
VOCAL INSTRUCTION 
Studi The Tuxed 637 Madison Avenue 
Corner Fifty-ninth Street, New Yors 


WALTER L. BOGERT, 

Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and S.» 
Interpretation 
ya Lawrence Street, Flushing, New York City 
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Studio: g32 West Fifty-sixth Street 
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Mr & Mrs. WALTER H. ROBINSON, 
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New York 
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VOCAL INSTRUCTION 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
Trarninc, Cuorat anwp Piano Music. 
EVA B. DEMING, Director. 

408-408 CARNEGIE HaLL, New Yor«,. N.Y 








New Clasere in Sight natag and ¢herel 


Music will begin January Sand ! 
A Special Nermal Course o ften weeks (sixty 
| essons) will begin January 25 1904 
Private pupils may begin at any 
Telephone : 1450 Colum bus 
Circulars mailed upon application 


WALTER S. YOUNG, 
Voea! Instroction. 
VOICE PRODUCTION, DICTION, 
STYLS, REPERTOIRE 
303 Cae Rall, New York. Residence- Laem 
4 Ave.. M lair, 


~ LEO KOFLER, 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
“Breathing for Health.” 
2 East #4 St., 279 Carlton Ave., 
New York, Brooklyn, 
Tuesdays and Fridays Residence studio 


MADAME 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
Voice Culture in all its branches 
ror West 7@th St.. corner Columbus 
New York City 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 
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“Theory of 
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REGINALD BARRETT, 


ORGAN AND SINGING 
to East Seventeenth Street, New York 
Lutheran Church 


Studio: 
Organist St. James’ 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singer: 
now meeting with marked public approval 

Residence-Studio: 444 Central Park West 


CILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


HERMANN SPIELTER, 
Piano and Compositioa. 
Residence-studio: 1190 Park Ave., New York 
EMILY WINANT, 
VOCAL INSTRUCTION 
Room gos, Carnegie Hall, New York 
ESTELLE WOODRUFF, 
TEACHER OF PIANO 
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Author of “Woodruff Music Course and Music 
sames.” Studio: 132 East Twenty-third Street 


C. 0. HORNBERGER 


SOLO 'CBELLIST. 
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Residence Studio: 
229 West 34th St, 
NEW YORK. 








STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West Jist St., New York City 
Summer Courses, May 2, 1904 
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Engagemen's secured. Wr 


wes. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC 
SEVERN TRIO, 


131 West Fifty-sixth Street. 
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4 |\Tome Production. 


16th aad Q Streets, WASHINGTON, D.C. 


NE w YORK. 


THE KEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULIURE. 
230 East 624 Street. 


Complete musical education given to students 
from the beginning to the highest riection 
F. & H. CARRI, 


M. ELFERT-FLORIO 


535 Sth Ave., det ween éith and 5th St« 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans 
ferred his activities from Europe to this country 
and will accept pupils to teach true 


ARTISTIC SINGING 


Directors 


and most correct Italian method of tore produc- 
tion in ten or twenty lessons: excellent results 
assured; fects proves: training for opera, con 
cert, drawing room 
CLARA WINSTEN, 
SOPRANO 
Concert and Uratorio 
gs3 West 18th Street, New York 


MAX DECSI, 


NCE SPECIALIST 
Teacher of Anita Rio, Alice Neilsen Madame 
Shotwel!-Piper, Sibyl Sammis, Agnes Pau!, Editt 
Ross. Madame Winslow Fitch, Madame Mariska 
Aldrich. Dr. lon Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the put 
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“w MILLER 
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Authentic Vocal Placement for 
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VOCAL TEACHER. 
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1924 N Street N. W., 
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MRS. 
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TEACHER OF SINGING, 
1327 F Street N. W, 


WASHINGTON, D. C. 





MRS. 
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BRADLEY 
McDUFFIE. 


Art of Singine. 
THe CAIRO, 
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Mrs. A. M. VIRGIL, Director. 
Frivate and Class Instruction 





THE TEK-NI-KLAVIER 


The only really Improved Practice Instrument 


Summer School, 1904. 


Exceptional advantages. 


Por Sale and Rent by Mra A. M. VIRGI 





address VIRGIL PIANO SCHOOL, 19 West I6th Street, NEW YORK. 
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CLARA E. MUNGER, 
TEACHER OF SINGING 
_ 7 Huntingtos Street. Boston 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 


199 Tremont Street, Boston 





Mme EDW ARDS, 
VOICE CULTURE FAELTEN 
The Grenoble, Westian ve oston 
P >RISC ; LA WHITE _ sg > pha 
( ‘, 
VOCAL TBACHER SCHOOL. 


Pierce Building, Copley Square, Boston, Mass CARL FAELTEN, Dirccter, 
ene — 30 Hanatingtoa Avcnac, 
ARTHUR J. HUBBARD, BOSTON, 
VOCAL TEACHER —s 
BRUCE W. HOBBS, 
— Art of Breathing and Tone Production 
CHARLES ALBION CLARK, m4, 
ORGANIST RECITALS — ———E 
1494 Tremont Street, Room 6, i JHN JEWETT TURNER, 
Besten, Mess BARITONE. TEACHER OF SINGING 


g7a Boylston Street, Boston, Mass 











1s9 Tremont Street 
Bo ston, Mass 





Address 


Miss ADAH CAMPBEL L HU SSEY, 

















(CONTRALTO Me. EVERETT E. TRUETTE, 
ratorio, onecert . sw . > , 
Address: Care Oliver Ditson Co., Boston, Mass pay pea Renee fp = —" 
2 arge three-manua! organ in studio 
: 218 Tremont Street, Boston 
ATTC< A LINE WO] \IANN 
E VAR 
THE he wr ims 
oor 4@ Prince Boston 
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MME. GERTRUDE FRANKLIN, 





VOCAL INSTRUCTION 
a46 Huntington Avenue, Boston, 
Opposite Symphony Hall 


MISS HARRIET A. SHAW, 


HARPIST, 
tg Exeter Street, 
(corner Commonwealth Avenue), 





HEINRICH SCHUECKER. Telephone: ity Back Bay Boston 
Harpist, Boston Symphony Orchestra BERTHA WESSELHOEFT SWIFI 
Symphony Hall, Boston, Mass MEZZO SOPRANO 

_ . Soloist and Teacher 
Mme. VINELLO JOHNSON, Trinity Court, Boston 
Vocal Teacher, 
Huntington Chambers, Boston. MRS. GEORGE GREENE, 
-_ a 7 - MEZZO CONTRALTO AND TEACHER 
MISS ALICE CUMMINGS, Song Recitals and Concerts 
CONCERT PIANIST AND TEACHER enngan Saameen, Sever 
320 Boylston Street, Boston H 1] WETMORI]I 
HEINRICH GEBHARD, a 
PIANIST = 
Steinert Hell, Boston MRS. PLUMER-SMITH, of Boston 
. _ “= \ be at the Portland, 1 West Forty-sevent 
MME. BIRDSALL-STRONG, New York City, Wednesday, Thureday ane 
VOCAL INSTRUCTION Friday mornings, from | " to lock. to_errenge 
Studio: Symphony Chambers, 246 Huntington Ave a. 7 4 ght at the ¥ aciten Pian loses ca) - 


Residence: Hotel Westminster 





Director N.Y. Festival Chorus end Orchestra. 

Director Ocean Grove Musical Festivals 

President Int. Cor Scheeolof Masic 

Sight Singing and Theory Lessons by Mali 
is Weet 19th Street, 


TALI ESEN MORGAN 


New York. 


PAUL DUFAULT, 30 W. 23d Street, 


sont ls NEW YORK. 


RUBY GERARD, *2"" 


Avaliable for Concerts and Drawing Roome. 
227 Riverside rive, 








Telephone: 1149 River NEW YORK. 


ION JACH SO WN, t2~0n. 


VOCAL INSTRUCTION, 10 West 46th St., NEW YORK. 
Monday and Thersday. 
STUDIO: 11 West 21st Street. Ph ' 


CLAVIER PIANO SC HOOL 
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SCHOOL or PUBLIC PERFORMANCE 
Winter Term ine Virgil Mart od 4 Founder 


Sarurgpay. Jan. 2. 
NSTRUCTION 
Musical and Technica 
mance Dopp Vireo 


Ewrottment Day 
CLASS AND PRIVATE ! 


Departasens Specia 
r ed by as. Pi 


jULAR FRIDAY EVENING RECITALS 
Recitals. Address 


New York 


Chi - en's 
Inet or 
REC 
for prospectus and Tickets t 


11 West 22d St., 


Send o 


CLAVIER HALL 





8. BM. Fabian 


Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


the Great Musical Centre of the South. 
Stefi of thirty eminent European end Americas 
Masters, including 
Otis B. Boise, W.Ed. Heimendahi, Ernest Hutcheson 
Howerd Brockway, Loraine Holloway, Pietro Minetti, 
Alfred C.Goodwin, J.C. Van Hulsteyn, [mmaenuel Wed, 


Crecutans Matter of Arriicarios 
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‘ESTABLISHED 1823 





Chickering 


PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING 22tes 


High Standard of Construction. 
a ERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y 


New Vork, Newerk, Jersey Oilty, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTOR. 
A Plane adapted for Musicians, Teachers, Singers, Studios and Halls, “*"sse""° 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
4238 to 245 East 23d Street, 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 









































EW YORK. 


amy ROBIE Signor Buzzi-Peccia, 


VIOLINIST. Italian Method AS TAUGHT IN EUROPE. 
Solo and Ensemble Playing. ARTISTIC, NATURAL SELF-CONTROL. 
Veloes Placed, Artists Coached. Highest indorsement 
RESIDENT STUDIO, 672 Park Ave., NEW TORK. 
Pamphiet sent_on applicatios. 





INSTRUCTION. 
Residence Studio: 184 West 88d Street, New York. 





ARTISTIC 
CONOVER PIANOS 








Grands and Uprights. 





MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 
MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 











ESTABLISHED 1866. 33,000 MADE AND IN USE. 





Weber Pianos. 





i lasonted which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 


which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 





WEBER WAREROOMS: 


108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 











Bailt from the Musician's Standpoint for a Musical Clientage. 


KRAKAUER BROS., 159-161 East 126th St., New York. 


BARITONE. —<= 
HOMER MOORE. Address: 210 W, 107th St., NEW YORK. 
Organist Chureh 
J. WARREN ANDREWS, “===~ 
* t pi 

















CHURCH MUSIC SCHOOL. 


LTUREAE. 
oun — at = Royal Theatre 
in Munich (Bavaria) and Amster 
dam (Holland). - Halian Schoel. 
Art of Singing in Italian. French 
9 English and German. 161 W. 93d St 


Sone Town Stadio: 59 Fifth Avenue, New York. 


76th Street and Central Park West, New York. 








VOICE CULIURE ead ART OF SINGING 
pn). py 
eart, sredies 

138 West Sict St... New Yert, 


REED MILLER, === 


20 West Thirty.second Street. NEW YORK "Phone: 1937 Madison 


Wirt2 Pi School, Smai.teyes 
rtz ano COOL, , _, Lssembic Paring, 
MUSICAL HOUR: FIRST AND THIRD WEDNESDAY OF BACH MONTH 








120 West (24th pide, New Vork. 





MATHUSHEK PIANO MFG. CO., New Haven, Conn, 
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pianistic and musicianly qualities, and on the whole bears 


well the searchlight of analysis 
ft € 


I have heard quite a few English pianists—Fanny Davies, 
Fredrick Dawson, Katie Goodson, Kathleen Bruckshaw 
Muriel Elliott, E. Howard Jones and M. Hallstead, and 

me of these are decidedly interesting. How about Harold 
Bauer? Is he an Englishman? At any rate, as a pianist 
he is so far above Borwick and the others above men 

ned as to make comparison out of the question. Fred 
t Lamond, too, is a much greater pianist that Borwick 
So is Ernest Hutcheson. He is an Australian, but of pure 


English descent 


met _-* 
= ‘= 


A new tenor, Leo Gollanin, sang last night at Bechstein 


Hall. He has a genuine lyric tenor voice. It is light and 


Litt 


flexible, and he handles it with sk 


as _-s 

— os 
Leopold Godowsky’s Chopin recital was sold out. In 
1 program of some twenty well known Chopin pieces he 


was best in the D flat nocturne, the G minor ballade and 


in the F minor and G sharp minor etudes. The speed 
learn¢ and charm of the “triplet study” were wonder 
ful. Not less remarkable was his playing of the study in 


G sharp minor, the study in thirds Although Godowsky 


always gives an ¢ <traordinary pertormance, yet he was not 
quite at his best at this concert. Especially the B minor 
rzo was played but indifferently. In the ballade, how 


ever, there came compensation. Godowsky’s success was 





colossal, and he w compelled to give half a dozen en 


My 
i! 


At the Berliner Theater “Old Heidelberg” was given last 


Monday evening for the 4s5oth time 
a =: 
<= <— 


The Royal Conservatory at Stuttgart has 429 pupils 


They represent fifteen nationalities and are classed as fo 
low 3s8 from Germany, 1t from Denmark, 4 from 
France 1 from Greece 11 from Great Britain, 1 


from Italy t from the Netherlands, 8 from Aus 
tria-Hungary, 15 from Switzerland, 7 from South America 
t from North Africa, 2 from South Africa, 1 from Turkey 
t from East India and 17 from the United State Uncle 
Sam, it 1 een, furnishes the largest number of foreigners 
Good old Uncle Sam! 


Private teachers in Germany are far more dependent on 
America than are the institution The high priced teach 
ers, particularly in Berlin, live almost entirely from Ameri 


an pupil Let the American crop fail for a few seasons 


ind all of those instructors who get $s, $6, $7 and $10 a 


esson would have to shut up shop. The Europeans simply 
will not pay these pric And it is not merely a question 
of the wherewithal. There are plenty of rich European 
dent He is a very wealthy man who would pay 10 
ule n for his children; whereas there are hordes 


f ry poor American students here who pay 20, 30 and 
n 40 marks a lesson. The sad feature of it is that so 
iny learn nothing; they get no adequate return for the 

expended 


aS & 


Henry XXIV, Prince of Reuss, is a composer, and, what 


more, a good one Ile has finished a symphony in A 
major, which w lately played with success in Leipsic by 
the Winderstein Orchestra \ good joke its told on thi 
Prines During a téte-a-téte with his best girl he is said 

lave exclaimed Oh, my Alice, my only one!” She re 


ed: “Oh, my Henry, the twenty-fourth" 


“2 om: 
@e <& 

The Halir Trio has returned from a sue ful 

Spain. In Madrid the artists gave four concerts 


= WILEY 


BARITON SB, 
“THE HILGERT,”’ PHONE: 
3) West 26th Street, New York. 1527 Madison Square. 


ANTONIA MIELKE, 


VOCAL AND DRAMATIC LESSONS, 
Hohenstauf » Str. 21, BERLIN W., Germany. 


FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. : 
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Fritz Steinbach, the energetic conductor of the Cologne in three Brahms-Joachim Hungarian dances. The dances 





Giirzenich concerts, recently filled out an entire evening she played wonderfully. She has just the temperament 


with Brahms. A heavy dose! 


Wilhelm Kes, director of the Moscow High School of 
Music, has resigned. The Russian Government asked him 


to become a Russian citizen and Kes refused 
ft 


Arthur Hartmann, the celebrated violinist, has returned 


from a very successfu! tour of Finland. He played in the 


thirteen principal towns, and was everywhere received with 
enthusiasm. He found the Finns appreciative and very in- 
telligent, but he says the conditions of travel and life there 
ure very disagreeable. Snow was 6 feet deep everywhere 
and it often took him eighteen hours to get from one town 
to another in a sleigh, although the distance was not great 
eZ = 

The Berlin Philharmonic Orchestra advertises for a per 
manent conductor. It is not an easy position to fill, for 
the orchestra has to play nearly every evening throughout 
The conductor must be a man of large ex 


eat 
ss —— 


The full concert and opera list of the week was as fol 
ws: 
SUNDAY, FEBRUARY 
Bechstein Hall—Sophie Heymann-Engel, voca 
Philharmonie—Morning, Nikisch Pt irmoni evening Phithar 
monic “Pop.” 
Singakademie—Morning, Charity concert Joachim, Mende!ssohn 


etc.); evening, Anna and Eugen Hildach, vocal 


by Leopold Godowsky 


Beethoven Hal!—Chopin recital 
Royal Opera—" Magic Flute.’ 
Theater des Westens—‘‘Columbine.” 

MONDAY, FEBRUARY 
Bechstein Hall—Elfriede Goette, vocal 
Beethoven Hall—Voecal trio (Pfeiffer-Rissmann, Canstatt, Haas) 
Philharmonie—Nikisch Philharmonik 
Singakademie—Theodora Salicath and Rudolf Scheffler, voca 
Royal High School—Charity concert 
Theater des Westens—“Templar and Jewess.” 

TUESDAY, FEBRUARY 23 
Be« tein Hal Richard Buhlig, pian 
Reethoven Hall-—-Theodor Sz4nto, piano 
Philharmonie—Philharmonic “Pop.” 
les Westens—“Templar and Jewess 

WEDNESDAY, FEBRUARY 24 


Schnerlin, violir 


Bechstein 





Reethoven ilio Brugnoli, pian 
Philharmonie—Philharmonic “Pop.” (Dr. Muck conducting) 
P armonie Small Hall—Feilding Roselle, v al 
Singakademie—Leonard Borwick, piano 

Gart n's Church—Concert by the Musikalische Gesellschaft 


Theater des Westens—“Columbine.” 
THURSDAY, FEBRUARY 2s 

Rechstein Hall—Brussels String Ouartet 

Reet! en Hall—H. Hammer, conductor, Philharmonic Orchestra 

and Carl Markees (violin) assisting 

Philharmonic—Eduard Risler, pian« 

Singakadem Concert by Kotzolt-Gesang-Verein 

Architect House—Leo St. Damian, piano 

Theater des Westens—‘Merry Wives of Winds 

FRIDAY, FEBRUARY 2 
Bechstein Hall—Adelina Caldarera, har 
Reethoven Hall—Moscow Tri 





Philharmonie—Elite concert (Lehmann, Popper, Kleeberg, Bertram) 
Singakademie—Academic Liedertafel (Reiné, vocal, and Schnirlin 


violin, assisting) 

Royal High School—Charity concert by St. Ursula Woman's Chorw 
and soloists 
Theater dec Westens—“La Belle Héléne 
SATURDAY, FEBRUARY a7 

Bechstein Hall—Leo Gollanin, vocal 
Beethoven Hall—Harriet von Mithel, piano 
Singakademie Leonard Porwick, pian 
Theater des Westens Templar and Jewess 

ea €& 

Aside from the public concerts mentioned above, I at 
tended several private musicales. An afternoon musicale at 
the home of the eminent violinist, Irma Saenger-Sethe, was 
interesting, chiefly because Madame Saenger-Sethe played 


[ heard her in the Schubert G minor sonata and 


dash that these sweet, mad melodies of old 





quire. 
GZ €& 
At another musicale I heard the young American \ 
linist, David Salius, and the Polish pianist, Fraul 


ited rendering of the Grieg 





Chanatsky give a spi 
sonata. They are both clever musicians 
eS & 

Willy Burmester had a stirring adventure the other day 
While crossing Unter den Linden he saw a cab knock 
Ac and n ve . The fabman. inst f 
lown and run over a woman he Cabman, instead of 
stopping and going to the rescue, whipped up his horses 
2 


surmester 


and tried to make off. This was more than | 
could stand. He gave chase and after a -aught 
the cabman and handed him over to the police amid the 
cheers of the crowd. That is an old story in the repertory 
of the press agent, but for once at any rate it is a true one 
ArrHuR M. AseL 


Crane-Grienauer Recital. 
ISS ETHEL CRANE, a resident soprano with a | 
of friends, and Karl Grienauer, a New York ‘cellist 
of international fame, gave a joint recital Tuesday evening 
March 8, in the Astor Gallery of the Waldorf-Astoria, be 


fore an audience that crowded the auditorium and ad 


ng corridor. When Miss Crane made her début at the 
same hotel only a few years ago she disclosed some fault 


expected of youth and inexperience, but study has mad 





sterling artist of her. Her naturally melodious voice 
broadened, and intelligence aided by a good teacher a 
complished the rest Miss C was heard i ngs 
living composers; some of them very much alive, indeed 
I'wo songs by Richard Strauss, “All’ Mein Gedanken” a 
“Heimliche Aufforderung,” the young singer delivered w 
the proper sentiment, and she was equally happy in “M 
gen Hymne,” by Henschel Nachtgang,” by Von Fi 
For You, Dear Heart,” by Oley Speaks; tw ngs 
Hawley, one each by D'Hardel t and Bart tt nd two by 
Victor Harris, the piano accompanist f th evening 
he audience redemanded “Peace,” by Hawley, a t hing 
ttle melody. Mr. Grienauer played ‘cel bligat f 
L’Amour,” by Bartlett, and for the Scotch f ng and 


popular “Madrigal,” by Mr. Harris 
Mrs. Grienauer accompanied her talented 
‘Allegro and Cantabile,” from the Goltermann concert 


A minor; in “Frihlingslied.” by Koss: an arrangement of 
cl 





Moszkowski’s “Zur Guitarre,” Schubert's “Cradle Song 
Popper's “Elfentanz,” an admirable transcription of the 
Good Friday Spell from “Parsifal”; a scher by Piatti 
and the Rubinstein melody in F as an encore I t 
performed these varied numbers with his usual 

[he Grienauer Harp Trio, composed of M Heler 
Marie Burr, harpist; Hjalmar von Dameck, v n ind 
Karl Grienauer, ‘cello, performed as closing numbers of the 


evening an and 


ante by Goldmark and a serenade by Saint 
Saéns 

Many people prominent in ety were in the larg 
ence, and both Miss Crane and Mr. Grienauer were r« 


called many times 


A Brooklyn Musician Dead. 
ALTER A. DOLANE, composer, vocalist, pianist 
and generally active in musical circles in Brookly 
died Thursday of last week at his home in that boroug! 


The deceased was prominent in the National Guat 


the councils of secret societies. He was a member of ( 
pany G. Thirteenth Regiment: the Royal Ar 

Home Circle Mr. Dolane was sraduate of ( 
University He was forty-six years 1. ar 


by a widow and one child 
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Vocel instruction. 


METHOD OF FRANCESCO LAMPERTI. 
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with Conried Metropolitan Opera Co. ; JOSEPHINE MILDPEN- 
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MU?*NCKE, Soprano; JOSEPH MILLER. Basso: FRED'K 
BUITERFIELD ANGELL, Raritone; EDWARD W. GRY, 
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OSCAR SAENGER, VOCAL INSTRUCTION, 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera. Nuremberg, 
Germany; Mme de Pasquali, soprano Grand Orera. Italy; E Leon 
Rains basso Royal ‘pera House. Dresden. Germany joseph Beern- 
stein basso. Grand Opera, Naremberg Germany: Allen C. Hinckley, 
basso, (rand Opera. Hamburg Germany; Elizabeth D. Leonard con- 
tralto, concert oratorio and song recital Mme Marie Rappold 
soprano. concert, oratorio and song recital; Hildegard Hoffmann 
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concert, oratorio and song recital; Mrs Alice Merritt Coch an, 
sopraro, concert, recital, orstorio; John Young. tenor, concert, 
oratorio and song recital; Henri G Scott. basso, concert. oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
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date until his death Haigh lived comfortably upon the lib 


eral allowance to which he was entitled as a subscriber to 


he Covent Garden Fund 


Se € 


Dr. Richard Strauss’ new “Sinfonia Domestica” will be 


troduced to London amateurs at the Strauss Festival in 


vember 

eS €& 
\lbert Archdeacon, who is now on his way to South 
\irica with Madame 
engaged by Mr 


“Specie 


\lbani's concert company, has been 
Higgins for the approaching season at the 
Opera, Covent Garden. 
ese & 
he first recital to be given by Miss Fanny Davies takes 
place at St. james’ Hall on March 10, when the pianist 
election of quaint pieces written by early 


There is a good store of these 


introduce a 
vetherlandish composers 
hoose from. Miss Davies has been engaged by Bolto 


ippear in Milan at two concerts of the Societa dell’ 


(Juartetto, on March 25 and 27 
J € 
| la xamination for free open scholarships in the 
Royal College of Music has resulted as follow Compo 


tidu, Julius A. G. Harrison, Stourport. Piano, Edgar D 
Alice M M. Cotton, 
London (awarded the “Pauer Memorial Exhibition” by the 


( oates, 


ugregor, Beckenham, proxime; 

ainine! 
P. Chignell, Worcester; Eva M 
of the scholarship and receives the title of 
Dorothy I 


Singing, Agne M London; Robert 
jrown, London (resigns 


emolument 





ra cholar) Purser, London Organ, 

Violin, Mary S. Har- 

Putney Violoncello, 

Parkinton, Clacton-on-Sea Harp, Edith 

by, London. Clarinet, Clifford Foster, Huddersfield: 

ecil Mangen, London. Bassoon, William H 
n. Horn, Ernest A. Button, Bedford 


Marmaduke P. Conway, Eastbourne 


on, London; Thomas Peattield, 


rederi (y 


Foote, Lon 


St St 
oe — 
Qn Thursday afternoon Mi Elsie Hal! was heard at 
Steinway Hall in a piano recital which included Schu 


iann’s Fantasia in C and Beethoven's “Thirty-two Varia 
she has an excellent touch and secures a pleasant, 
tone; while on the interpretative side her art, if 


till rather limited in its range, is always sincere and con 


-_-s ee 
a 


Lhe ame afternoon Miss 


ecital at the Salle Erard, and in a program that included 


Giwennie Mason gave a harp 


Saint-Saen fantaisic in A mimor evidenced the pe 


if a brilliant technic and a very musicianly style 


\ new series of ballad concerts was inaugurated at Bech 
fall on Friday under the direction of Landon Ronald 
n the personnel of the artists—who were on this « 

1 M Hlenry J. Wood, Mme. Eleanor Cleaver, Miss 
yn Stuart, Mr. Hegwedus, Mr 


1 Frank Lincoln—-th 


I 
Ranelow, Joseph O'Mara 
concert was of the familiar pattern 
rth; but that the series is assured of the favor of 
was attested by the overflowing audience 


—s ee 
‘= ‘= 


i and Queen have taken the royal box for each 


f theee performances of the Elgar Festival 
a as 
<— x 
sefore the next opera season at Covent Garden two new 


ting staircases from the upper parts of the house 


the treet level Ww have been completed 
~~ ae 
‘= . 
\I Irene Penso, who gave a very successful orchestral 


oncert last November, announces a violin recital on Tues- 


THIRD EDITION OF 
“THE SCIENCE OF THE ART OF SINGING,’ 
ANNA LANEOVY, 
800 PARK AVENUE New YorRK. 


On sale at BREITKOPP & HARTEL, 11 Hast 16th Street, New York 
and all Music Stores. 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; 8. P Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad ; 
Bladio Chaé in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsona, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Clevelaad; Marie Von Gelder, Berlin, Germany, and many others 


emme CSrane 


SOPRANO, 
@- Concerts, Recitals, Oratorio, © 
230 Weet 990th St., NEW YORK. 
Telephone : 3665 Riverside. 


w. O. FORSYTH 
PIANIST 


And Teacher of the Higher Art of Piano Piaying 
TORONTO, CANADA. 
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day week at St. James’ Hall, when her program will in 
clude unaccompanied solos by Bach and the first perform 


ance of a “Romance” by Rachmaninoff 


Concerts for the Week Ending March 5. 


SUNDAY 
Orchestral concert, Queen's Ha ; 
MONDAY 
M. Georges Enes violin f ta Be tein Hall, 3 Miss Alice 
Claudet’s neert, Steinway H x Pop.,”” St. James’ Hall, 8 
TUESDAY 
Richter concert, Queen's Hall, & M Emily Squire's concert 


WEDNESDAY 
concert, Queen's Ha 8:30. Miss Ade 
Verne’s recital, Salle Erard, 8:% 


THURSDAY 





Miss Norah Drewitt's piano recital, Salle Erard, 3. Miss Winifred 
( tie’s piat l, St. Jame H ; Hampstead Cor 
servatoire r 8:3 

FRIDAY 

John Dunn's or al « cert, St. Jame Hall, 3 M. A 
Rivarde’s violin recital, St. James’ Ha 4 Bach's “St. J 
Passion St. Ans 5 4 Miss Ada Thomas and Ger 
Elwes’ re al, Be tein Hall, 8:3 

SATURDAY 

Poy St. James’ Ha 3. Miss Marie Hall’s violin recital, C: 
il Pala 3:3 Dulwi P rmor Soci« f 
{ “The Dream of Geront Cr al Palace, 8 


The Francis Walker Stadiog. 
WALKER'S “studi tlon” had its March ses 


MN“ » salon” h t ; 
sion on the evening of the &th, with a large com 


J. McL 


n French contributed a mos 


pany present in 

interesting talk about the French-Canadian known in Car 
ada as the “habitant,”’ describing his origin, mode of lif 
&c., and reciting most dramatically some of the Drun 
mond poems writt in the dialect of French Canada 
M Yeager, one of the most accomplished of the pup 


of Mrs. Grace Gayler Clark, recited “The Marriage of the 


Flowers” most de 


played by Mr. Haver Mr 


and musical director at St. Stephen's 


‘lightfully, with a piano accompaniment 
Havens, who is the organist 
gave superb accon 

paniments to Mr. Sakolsky, the young Russian violinist 


whose numbers were the berceuse from “Jocelyn” and a 


andante by Vieuxtemps. Mr. Sakolsky 


fectly Ameer 


p 
d Moorish poets, and added a 


plays with a lovely 


silky tone and phrases per Rihani talked of 
few of his 


the Arabian an f 
vn translations of their musical verse, reading them with 


a voice as musical and bringing out all their delicious 





charm th Mr. Walker's powerful rendering of the 
Cred Verdi's “Othello” the brilliant program 
was rounded to completeness Late this month Mr 


Walker will bring out a group of his best students 


_—- = ———_—— — —s 


Mr. Dahm-Petersen's Recitals. 


k lige sixth recital of Mr 
Master Song Writers, 
N. Y. German 


Wednesday evening at Assembly Hall 


Mr. Dahm-Petersen was frequently applauded, notwith 


Dahm-Petersen’s series, Lhe 


under the auspices of th 


Conservatory of Music, took place las 


tanding his request that the audienc refrain fr 


ber with interesting and instructive ren 


assisted in the songs being understood by the audience 


He also played his own accompaniments, as usual; in addi 


tion to his unexcelled ability as a singer Mr. Dahm-Pete: 


en is an accompanist of remarkable skill, as proved, for 
instance, in his accompaniments to Liszt’s “Loreley.” All 


cs agree that his vocal placement, ction and u 
terpretation leave nothing to be desired, and place him in 
the front rank of singers now before the public 





MUSIC IN HOLLAND. 








> 
HERE is an vind ving Low ( 

tries In a f weeks v ‘ r 

cians, a f Rk i 

feared, t I ‘ 

First died Frans Cox erly 

very best violinists (a pupil of Molique). He was 
ur best choir directors and excelled in the peri 
f string quatuors. I1 ater da ‘ led at Ley 
His son, Louis Coen 4 pla \ c g 
Paris, a! ame Amsterda \ ‘ ‘ 
esteemed as a teacher of the Conservatorium, f we 
to the grave a week afterward till in the heyday 
Then came Gotifried M I y-five year l_and G 
tav Heinze, the utter n eighty " f 
Mann was a native of The Hague, a " ade 


] 


is a director of military bands and as a composer. H 

a German by had directed several « " 

Amsterdam, and produced many works for theatre a 

rchestra. He was one of the founders of the Dut 

y of M (of which \ i t p 
‘ “4 A | t 
works performe Heinze was universally liked 
The en Mant Ww er) 4 he p i ve 
! ! t I 1 t i 

id t e world bef ‘ l I the j 

e was most gifted. He wr sutiful works f | 

i, tor v I v et the 

nost finished opera Me \ re 
vas taken f 1 the p I fl B M i 
naturally him, and it ca e | [ 

n fact Ma was more | t D wor 
Che olde living Dutch now R 1H 
wl lives at Utrecht He l ite a ipse rt 
malady whic roug ' grave 
few years ago, and as lh re thas venty 
ige his friends are n la ed 

—— = 

In the operatic world there are to be met l 
tinued great success of Charpenti I é : 
Blockx’s “Princess of the Sun.” A second w 
Blockx’s, The Br € I Sea ¢ ery 
eceived at Amsteré 

eS €& 

Mme. Jeanne Rannay Par [phig 
Marguerite and Elsa, and gained n ympa f 
refined singing and appearances 

eS & 

\ ‘ neert work eB S g Q 

w is enjoying its annual 1m] intry l 
Dutchman is like the Eng ! ema 1 

il to those wh ive g r 
is far as the B Qua 
lear no fiva J 

From George Sweet's Studio. 
ARRY RAYMOND BAKER, formerly d 
the Denver Apollo Club and bass of the two leadi 
churches of that cit has been making very rap t 
since he came on to dy witl Mr Sweet ist 
He was chosen above numerous appl t 1 


Sweet for the 


was recently 


> 


| 


( 


engaged as solo bass at the 


resbyterian Church 


Louis F. Haslanger, the baritone selected for Mr. Sweet 
vera class, has been engaged for leading roles im t 


ranton pera Company 


opera class he was then forming. Mr. Baker 


CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence: 


83 West Washington Place, NEW YORK. 





ASHTON’S ROYAL AGENCY 


CONCERT, 








88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THEATRICAL, 
Artists Introduced, Tours and Concerts arranged and managed. 
The Royal Agent ter Drawing Room Entertainments. 


VARIETY. 
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f tame I f 
German Conservatory Lectare Song Recital, 
i w Y ed gt y 
i t é ! } R.G r ety ( , 
‘ 1 Mr. } rt it 4 [ we 
putat t had p R. R. ( : i f ‘ t 
t y¢ : va iter vA 
I I ‘ King ‘ re 


i that he nhbrased with taste and had 





ony SPEAKS, ==. 
Residence, 116 West 70th St., New York 


LOUISE B. 


VOIGT 


Oratorio, Concert and 
Song Recitals. 


Address 
RICHARD BYRON, 


Meneger, 
301 West (39th Strect, 


17% M 


MEW YORK. 


tningside 





Phone 


PRESSON MILLER. 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York 
Teiestese, 13860 COLUMBUS. 











Organists Desiring to Hold 
Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # # 


WILLIAM C. CARL 


to meet the requirements demanded at the present 
time in the Churches of the Metropolis. # #* # 
The Course includes, in addition to the study of 
the Organ, the subjects of 


Harmony, Transposition, Service Playing, 
Counterpoint, Extempore Playing, Boy Choir Training, 
Modulation, Score Reading, Organ Tuning. 


Theory Department under the direction 
of Clement R. Gale, Mus. Bac., Oxon. 


I neeeeeeinateedemmnieeemeeadiememnememnieieeemenaetanaiiainaialiaiaieanes une 
Send for Catalogue. 





34 WEST i2th STREET, NEW YORK. 
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NATIONAL FEDERATION 





evening was spent by the club members in listening to a 





HARTMANN SCORES AGAIN. 








rendition of “In a Persian Garden,” given by the same 2 . . 
OF MUSICAL CLUBS, quartet which sang it for the Ft. Wayne Morning Mu- (Srecia, Cable To THe Musica Courier.) 
* yy sical consisting of Mrs. A. Deane Cooper, of the St ee a we ae s, Mar 3+ 19%4- 
HE board of directors of the National Federation Louis Club, aimee Miss Heten Guild, contralto; Louis RTHUR HARTMANN . the great violinist 
: F. Curdes, tenor; Frank E. Stoddard, bass, with Mrs ‘ maeeeeerh tae eee Vemeeeny Sbenewen 
of Musical Clubs will meet in St. Louis May Se Pe ea ag i triumph in Bucharest. He played twice bef bre 
si, a e guest of Mrs. Philip N. Moore, first Peibateea ’ ey ae y ge Renaceaglaae 0 Queen of Roumania, and is the hero of the Bucharest pr« 
shen oidaiianl| (ed the Goria ethene bers of the Morning Musical Club, of Ft Wayne Mrs oie ; en pratt , . ah 
, : , : Ellison is also treasurer of the N. F. M. C. Thus the *7© PUdiC at this moment \BEI 
board sin the biennial in Rochester, and , i - 
. reciprocity idea gains ground 
eee ees planned for that occasion Re The officers for the Amateur Musical this year are Miss - 
ports will be heard from all the different officers and plans , ee 5 : : ‘ ? , DOLORES PLEASES VIENNA. 
wilt be tune det the aeut Weuid. Gn the tee tele Ida Goodlander, president; Miss Edna Ebbinghouse, vice 
ye Se Gini a: ink ARNEL candies ak ais RI president; Miss Josephine Alexander, secretary ; Miss (Specta, Caste to THe Musicat Courier 
suiveléine the itithe ts Windia, Selon Gos, Whiten, Emma Daugherty, treasurer; Miss Clarissa G Ross, li- To The Musicel Co Beatin, M 

Dilnnentn Sthintesl cal thin alll tel o eaniienil Ceinleed brarian; Mrs. James McHenry, corresponding and Federa- ( el oe ical Courier 

. , irl and } tion secretary NTONIA DOLORES completely aptured he 

Mrs. W. ¢ awson, national vice president for this se ot ee A Viennese las vht Her succ : 

has charge of the festival, and has notified each club 7 pe mae shy — 2 eerotianee 2 ee chia 
‘ section to send a musical deleast delightful series of recitals has been given before the she had no less than fifteen reca and many « re 
en ities Schubert Club, of St. Paul, Minn., this season, including a \BELI 
it sae lecture recital by Miss Nora Smith on “Development of 
The delightful Ijinsky suite for two pianos, “The Knight Musical Art and Its Present Tendencies,” which she illus The Third Manuscript Concert. 
nd the Princess,” was the opening number on the 216th trated with piano selections; a song recital by Mrs. Jessica 
program given by the Morning Musical of Fort Wayne. de Wolfe, soprano; piano recital by Adele Aus der Ohe, WO string quartets, a sonata for and piano ant 
The different movements were entitled “The Mysterious and a song recital by Miss Florence Marion Pace, with three vocal duets constituted the program for the 
( The Enchanted Prin Reverie Ber Miss Katharine Hoffman at the piano; also a delightful third private concert by the Manuscript Society. It was a 
eust Orgie (he suite was played by Mrs. Ruhland concert by Lewis Shaw, assisted by members of the club Y° long program, and as one subscriber iplained, “be 
ind Miss Sweringen. This, with a group of three songs in piano and vocal numbers. Meanwhile the work of the yond the endurance of ordinary brains and ears.” To th 
by Schumann, Stange and Bizet, rendered by Miss Helene club itself has not fallen below its usual high standard however, must be said that the t of compositions all in 

Bauer, and the Liszt “Hungarian Rhapsodie,” formed the A program given recently by club talent exclusively in- "4@"™SCTIPt, contained some good thing Carl Venth 

first part of the program. The last half consisted of Liza cluded a Mendelssohn symphony for two pianos, violin chairman of the music ttee, did his full share t 

Lehmann ng cyé In a Persian Garden,” with Mrs. and ‘cello, rendered by Miss Gertrude Hall, Miss Edna make the evening's presen ed Mr. Ve 

\. Deane Cooper dent of the St. Louis Rubinstein Zenzius, Arthur Bergh and Wm. Geisst. There were also played the first violin parts in both quartets, the violin par 

( id d ecretary of the National Federa- vocal quartets from Brahms, Massenet and Barnby, sung '™ the sonata and the violin obligat: ¢ of the vocal 

tic f Musical Clul iking the soprano part Miss by Mrs. Newson, Mrs. Trager, Mrs. Colville and Mrs duets 

Helen Guild, contralto; Louis F. Curdes, tenor; Frank E. Thurston. In Massenet’s “Remember Now, O Virgin The quartet in C minor, by H. Brooks Day Brookly 

Stoddard, ba ind Mrs. Thos. Ellison, accompanist (all Mary” Miss Carrie Zumbach played the piano accompani- ‘> 4 work of some spontaneity. A second hearing will 

if Ft. Wayne Club), completed the list of performers, ment, and Malcolm McMillan gave additional support at ford a better impression of its merit Associate 

ind gave rendition greatly enjoyed by the large audience the organ The piano solos on this occasion were a performance with Mr. Venth we Art Mi 1 Taylor 

which completely filled the Anthony Wayne Club house Chopin scherzo, played by Miss Eleanor Funk, one of second violin; Philip Herford, viola, and Ch Watsor 

The club had as its guests on that occasion the Morning the younger members of the club, and Handel’s “Har- Russell, ‘cello. The other quartet, in F r, by &. ‘ 

Musical Chorus, which gave ““The Messiah” in January monious Blacksmith,” rendered by Miss Edna Barden Miller, of New York, proved a scholarly P i 

as a sonata by B. H. Gebhardt, of New York a work of 

— _ lighter calibre. It was played wi the composer at the 

The Amateur Musical Club, of Wabash, Ind., has a Reigenauer’s Third Recital. at 

membership of fifty active and 100 associate members. The A [ his third recital in Mendelssohn Hall tomorrow “Swiss Song” and “By Coral Seas” ar t wW 
tudent membership consists of pupils of teachers belong (Thursday) afternoon, March 17, Alfred Reisenauer charming duets for soprano and contralto, by M Laura 
ng to the society, each of whom has the privilege of Will play the following program Sonata Appassionata,” Sedgwick Collins, of New York, sung by the Misses Hoyt 
designating five persons studying with herself who hold ©P- 57 F minor, Beethoven; “Etudes Symphoniques,” with the composer at the piano. J. Lewis Browne At 
membership for one year. These student members have Schumann; nocturne, F sharp major, Chopin; mazurka, Janta, Ga., is the composer of the third duet, an admirabl 
all the privileges of the meetings and the artist recitals of C sharp minor, Chopin; berceuse, D_ flat major, setting for “O Paradise!” sung by Miss Grace Hoy 

the ciety, but have no voice in the management The Chopin; valse, A minor, Chopin; “Auf dem Wasser zu prano, and John Perry Boruff, baritone. Quite effec 

ectings are held on alternate Thursdays, and the sub ingen Schubert- Liszt; “Soirée de bar A minor, as the vocal score are the obligat f V n, Vv pial 
jects this year have been: October 8, President’s Day; Oc Schubert-Liszt ; “Ungarischer Marsch,” C minor, Schubert- and organ, which on this occasi were al y pe 
tober Anniversary Program; November 5, “History of Liszt formed by members of the society 

Musical Instruments, Especially the Violin’; November 19 me The next musical meeting will be held Siege 

Miscellaneous”; December 3, “Living American Com People’s Symphony in Harlem. Cooper Auditorium, Monday evening, Mar 28 

pose December 17, “German Music, Instrumental; XTRAORDINARY interest has been aroused in Har jet 

Christmas Music, Vocal January “Miscellaneous lem over the extra concert in the West End Theatre, 

Program”: Janua 21, English, Irish and Scotch musi Sunday evening, March 20, by the People’s Symphony Or- ANTED TO BUY.—A cons at ege ot 
il: Hungarian mus instrumental; February 4, Ital- chestra. Franz X. Arens will conduct. Mrs. Rollie Bor music; give full particulars as t equif 
Day; February 18, “Selections from Light Opera” den Low. soprano, and Louis Bachner, pianist, will assist ment, number of pupils and pr Ad H f 

‘ u On February 24 a delightful n the program THe Musicat Courier Com pany 











WATKIN 
MILLS 


ENGLAND'S GREATEST 
BASBSBO. 









Engaged for the 
third time for the 





Cincinnati Musical Festival 


Arrives in New York 2d April. 
and New Zealand tour on 26t 
Sole Manager, 


week of 
) May 9th, 1904. 
Leaves San Francisco for his Australian 
May. For open dates apply at once to his 
W. SPENCER JONES, 
35 Walker Avenue, Toronto, Onat., Canada. 
























“Tt is long 
“A Lieder 











FIRST AMERICAN TOUR OF 


Dr. Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Available for Masicales, Recitals and Concerts. Jasuary to April, 19%. 


since 
singer of rare excellence 


Perhaps the only perfect Lieder singer heard in London.” 
heard any singing so full of poetry and insight.’ 
More artistic singing of Getman songs is rarely heard here 
‘Dr. Lierhammer’s singing made quite a sensation by its fnished art and excellent versatility.” 


_| Under the Sole Direction of N. VERT, 9 East 17th St., New York. 


Mer ning Leader 
—Woerld. 


Va Truth, 
— Times. 





EDMUND J. MYER 


VOCAL INSTRUCTION, 


32 Bast Twenty-third St., New York. 


Sammer Term at Round Lake, N. Y 


Circular sent free 


CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 


Mme. AMELIE HILD 


Veice Culture and Coaching. Piano Teacher and Accompanist 
STUDIO: 218 W. 50th ST., NEW YORK 


near Saratoga 
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PABLO 








CASALS 











The Great ’Cellist. 


In America January—May, 1904. 





Management: 
ween anann anna nunnnnnanndnanannan® 


HENRY WOLFSOHN. 
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BROOKLYN. LONGY CLUB CONCERT. 
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tt l I t ward ‘i DOW 
HERE is something consist ita “Parsifa tor of t t : HI 


evening ha cnu 
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Joseffy and Foster. 
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CONCERT TOUR OF 
VIAADIMINR 





FROM OCTOBER 25, 1904, ro APRIL 1, 1905. 
For particulars please address ARNOLD SOMLYO, Carnegie Hali, New York 


mer “LESCHETIZKY™ sss i se cas ws 
1331 South Broad Street, Philadeiphia, Pe 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 
LLVUBTRATED CATALOGUE FREE 


Mme. DE WIENZKOWSKA, a oa FOUNDER. 


PROP. LESCHETIZKY’'S Sole Principal Assistant formerly in Vienna; also | 














CARNBOIE MALL... dress Communications 147 w. Siptdbe~newaccd Street, NEw Y oni ‘crr v. ! 
LESCH ETIZK Y—" Madame W ienzkowska's success as « piano virtuosa and teacher is eminent.” FLETCHER MUSIC METHOD— The ear Systen. 
PADEREWSKI—* Madame Wieozkowska is a finished 5 aniste and possesses an extraordinary ability of communicating to others « vend f n a ts ad 
or lete knowledge of her art.” 1125 Madison Avenue, NEW rene CITY 
HANS HTER—" I consider you an artist of finest esprit and taste, and a representative of a most solid school.’ ; 














FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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GRAND HOTEL, } 
BCULEVARD DES CAPUCINES PARIS, 
March 3, 1904 


AST Sunday's concert at the Conservatoire con 
tained the first symphony of Schumann in B 
flat, performed with much finish and clearness 
under Georges Marty; a new fantaisie for harp 
and orchestra by Theodore Dubo 
abled Mlle. Henriette Renié t 


mastery of the solo instrument; the prelude to “Tristan 


which en 





display her 


und Isolde,” followed by Grieg’s “Peer Gynt” suite, which 
was performed for the first time at the Paris Conservatoire 
oncerts, and likewise for the first time Bach's “Magnifi- 
at,” with a well trained chorus, the fine orchestra, Alex 
andre Guilmant as organist, and Mme. Auguez de Mon 
talant, Mile. Eléonore Blanc, Mme. Georges Marty, Emile 


Cazeneuve and Mr. Frolich as the solo singers. The Bach 


music was well given and much applauded by the large 
sudience 
Ze € 
At the Chatelet Monsieur Colonne repeated the “Ninth” 


} 


ymphony of Beethoven, with soloists, chorus and orches 


tra, and gave in addition to the “Meistersinger’ overture 


and the C minor symphony of Brahms, besides a first 
audition of a symphonic suite entitled “Zitania,” by 
Georges Hue 
Ze 
The program at the Lamoureux concert included the 


first performance of a new symphony in B flat by Vincent 


d'Indy, well received with warm applause; also a first hear 


ing of “Harmonie du Soir,” Baudelaire’s poem, set to 
music by G. de Saint-Quentin and sung by Mile. Gaétane 
Vicq; besides “Forest Murmurs,” from “Siegfried”; the 


“Pae. 


iello” and concluding with the “Rhapsodie Norvégienne” 


Peer Gynt” suite, an air from “Proserpine,” 


of FE. Lalo 


eS & 


In the evening another of those entertaining and in 
students’ atelier reunions took place, at which 


( arle W 


nce with a group of Schumann lieder in German and 


Clark, the baritone, delighted the appreciative 


‘ elections sung in English. “Mr. Clark returns to 
heavily loaded,” said the Rev. Mr. Beach, alluding to 
isure derived from listening to Clark's singing, and 
astened to add, “heavily loaded with honors from 
Engla whe he has been singing recently.” Another 
feature of this musical meeting was the excellent piano 
playing of Miss Jane Olmstead, a pupil of Wager Swayne. 
Miss Olmstead is a pianist of decided talent and much 
temperament; indeed, she has more temperament than 


enough for one pianist, which was clearly shown in her 








There were 
Handel 


Gustav Wagner, violinists, 


selections from Grieg, Rubinstein and Chopin 
also contributions of well played sonatas from 
and Corelli by M. and Mme 
assisted by Mr I 


Bachrens (the American organist) at the 
piano 


es € 


A concert was given last Thursday evening by Mme 


Gilda Lemoyne, in which, be it said, the lady’s assistants 
were most excellent. But why will some people give con 


certs is a query I leave unanswered 


J € 


Chen, two days later, a concert at the same hall was an- 


nounced by Armand Ferté, with orchestral support, to 


which hundreds of people beyond the capacity of the hall 
had been invited (by somebody interested in the success of 
the concert, it is to be presumed) ; but scores of these peo- 
ple retired in disgust, unable to gain admission, and most, 
if not all the others, were delayed up to 10 o'clock in get 
ting their tickets exchanged for numbered or reserved seat 
tickets 


then failed to be admitted because the house was full 


eS 


without which no person could get in—and even 


Again, two nights later (on Monday), the first of two 
concerts by M. Malats, the Diémer prize winner at the 
Conservatoire, was announced—not necessarily under the 
same management, though at the same salle—when people 
were allowed to visit the place and not be admitted, be- 
cause it was found closed, the reason unknown—no ex 
planations or apologies being given by card or otherwise 


_-* _s 
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Tuesday evening, at the Salle des Agriculteurs, the reg 
ular concert of the Nouvelle Société Philharmonique took 
place, the attraction being the baritone Johann Messchaert 
and the Quatuor de Paris (MM 


last named acting also as the accompa 


Hayot, Touche, Denayer 
and Salmon), the 
nist. The quartets played were the A minor, op. 51, of 
Brahms, the Austrian Hymn from the Haydn opus and that 





Mr. DAVID 


Scotch Basso. 


SHCOND AMERICAN TOUR. 
All Scotch Programs «a Specialty. 


Sole Direction LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 














in E minor, op. 59, by Beethoven—all of which were char 
acterized by finesse and delicacy of treatment, with excel 
lent effects of light and shade. M. Messchaert seemed to 


please his audience greatly in spite of interrupted 





and de- 
tached phrasing, caused by unnatural and incorrect method 
of breathing. 
= = 

Ihe eighth séance of the Quatuor Parent, with the as 
istance of Mme. Marie Panthés, pianist, was given at the 
Salle Aeolian, and comprised three works by Beethoven, 
being the quartet, No. 6, of op. 18; sonata for piano, op 
io1, and the quartet, op. 131 


eS & 


Saturday evening the American Art Association gave 


concert at the club rooms, at which the following pet 
Miss E 


formers appeared Gautier, American soprano 


various selections; Camille Decreus, pianist; Frang 
Dressen, ‘cello, and Kun Arpad, the nine year old Hur 
garian violin prodigy, who always astonishes and delight 


consisted of Moliére’s “L 


his hearers The Intermeéde 
Misanthrope,” act III, scene 5, recited by Mile. Even and 
Mlle. Marie Marcilly, both of the Odéon Théatre; while 


Albert Salmon and his A. A. A. orchestra helped to make 
the evening enjoyable with two movements from a Haydn 


symphony. 
— — 


- i 


Herbert W. Faulk 


»picer-Simson, 


On the same evening “La Triade,” 


ner, Leo Mielziner and T inaugurated an 
exhibition of their works (paintings and sculpture) at the 
Elysée Palace Hotel with a reception at which were gath 
ered a representative assembly of all the 
English and American world of art in Par 
Without entering into details here I may say that Mr 
Faulkner has on this occasion chosen to pose as the ex 
Venice. Mr. Mielziner 
creator in miniature of people we know an 


ponent of appears as the re 


d meet in daily 





life—exquisite work of its genre; while Mr. Spicer-Simson 
shows some speaking busts, statuettes and mx ion 

among which is a remarkable portrait of the late Profes 
sor Rice, of Oberlin College 

Hugo Heermann, who recently played the Beethover 
violin concerto in Paris at one of the Lamoureux con 
certs with great success, has been playing in other part 
France, winning fresh laurels everywhere. At Nancy the 
violinist received unstinted praise from the critics for hi 
splendid performance of this same concerto. Mr. Heer 
mann is now in Frankfort, Germany 

eS & 

Mme. Jane Noria, of the Paris Opéra, wl n private 
life is Mrs. Charles Becker, has returned from Monte 
Carlo, where she sang with much success t part 
Nedda in Leoncavallo’s “Pagliacci,” supporte by A 
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CREATORE 


[ITALIAN BAND 


(60 Musicians), 


Under the management of 


HOWARD ‘PEW, } i21 W. 424 Street, 
FRANK GERTH,) NEW York. 


Spring Tour includes Westera, Middic, 
East.ca and New Eagiand States, 





ERSKINE 


PORTER 


TEN YEARS OF AGE. 


SOPRANO. 


Repertoire of 195 Songs, both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 
i89 Montague Street, 
BROOKLYN, N.Y. 

Telephones 688 Main. 














HARPER, Basso, 


PERSONALADDRESS: 
155 West 140th St., 
o———NEW YORK. 





CONCERT TOUR ENTIRE SEASON. 


‘-BISPHAM 


Manegement: HENRY WOLFSOHMH. 





Mme. BIKDICE BLYE 


PIANIST. 


Address : 
30 West [7th Street, NEW YORK. 





WASHINGTON - 


S_YTMPHeony 
ORO DsTHA. 


ate 


REGINALD DE KOVEN, 


CONDUCTOR. 
For Terms and Dates address 
RICHARD NHEARD, Manager, 
162 Cerceran Boliding. WASHINGTON D.C. 
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Address Henry Wolfsohn, 131 East 17th St., or Mra. M. Cottlow, 81 West 108d St., New York. 




















THE MUSICAL COURIER. 


ALEXANDER S. THOMPSON. 


a nd Renaud in the role of Tonio. Madame 
Noria-Becker is an Americar f most charming personal 
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First American Tour of the English Contralto 


MISS MURIEL FOSTER, 


March, April and May, 1904. 








London Press Opinion: 


“She need not fear comparison with any rival.”’—Gweerdian 
“ She belongs to the very small number of artists who can « 
emotion with no touch either of coldness on the one side or vulgarity 
“ Her voice is of beautiful quality and extensive com pass, and it 
by intellectual perception of a high order.”—Sfandard 
“ A singer with a mind and temperament capable of portraying the ecstasy which a deep 
mature alone can fee!.— Morning Leader 


of spiritual 
~~ / tmes 


mvey the idea 
on the other 
s manifestiy dominated 








AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO 





Sele Directiee N. VERT, 9 East Seventeenth Si.. New York. 
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WILLIAM H. SHERWOOD, 


Concerts, Recitals and Lecture Recitals. 


SHERWOOD MUSIC SCHOOL, Fine Arts Building, Chicago. 


Pull Faculty of Hminent Teachers 


Summer Term at Chautauqua, N. Y« July 9—August 19. 


ANNA SPANUTH, 


Instruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY 
STUDIO AND RESIDENCE 


Hotel Highland, 91st St. and Lexington Ave. 





Telephone 15)—7¥th NEW YORK 
Send for the pem phiet A Secret ia 
Voice Buliding.’’ By Aves Sranuts 


Price, Twenty Bve cents 





WILLIAM FISHER, ( ume. mane RAPP OLD, Soprano | 


5! East 64th Street, 


BESSIE MAY BOWMAN, Contralto | 
Tet. : ne ——- WALODE LA S$ 4 E Y, Baritone | 
HERI .. S GC 0 T ‘pte 








ANNOUNCES (Hk 
EXCLUSIVE 
MANAGEMENT OF 





Coneerts and Musicales. 
Vocal Instruction. 


SEBDomR NRETODYMWDDSs 


ARGILAGOS 


uVTRIC sOoOFTrTrRANO. 
1156 W. 78th Street. 
"Phone: 649 River. 





‘DAHM-PETERSEN 


Residence Studie: 134 East 18th St., New York. 


BARITONE. 
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WASHINGTON. including the waltz from “Romeo and Juliet,” the Mad sicians among its members. Madame Sewell, a cultured : 
a Scene from “Hamlet,” the “Hamlet” duo, a “Venetian Italian. is president 
me Serenade,” &c., by Miss Mae Rogers a 
SHINGTON arch 12, 1904 
MADAME SCHUMANN-HEINK is to be = ; New iggestion, question relating in any way to mu 
the soloist of the last symphony concert [he concert program of the Navy Yard, directed by sical ement and progress, is gladly received by Tue 
April 14 Lieutenant Santelmann, this week included selections by Musicar ¢ IE idquarters, Droop & Sons, 925 Pent 
Ste Rubinstein, Meyer-Helmund, Wagner, De Beriot (H vania avenue. N. W The paper may be found or 
Sydeey Liewd Wrightson thes born © ( esate violin artist) and a spirited 1 h by the director lered at the leading news depots and hotels 
gaged as Symphony soloist for March 27 ed Pe on an Fannie Epcar Tu 
| enterprising musician has made the following con = “3 
é ngagement vhil managing hi Strau festiva \n ambitious program was played tl week at the an For Charity’s Sake. 
Huntington, W. Va., March 23; Wheeling, W. Va., Mare nual meeting Of the army and navy Gepartment of th ERWEGH VON END] ' 
i: Baltimore Enoch Arden” at the home f Erne ») A. R, which met at the home of Mrs. West. ‘| H shi are END rranging a Lenten mu 
Knabe March 25, and Washington Symphony Orche i ninade was played by Mr Knorr and Miss Biddle ; ; t © giver at tin Astor Gallery Wald 
far 7 by Mrs. Knorr, Mr. Scholtz and Mr. Gassett, and be ria) VW pos . : March 1f uid of th 
Gt et prodigy in piano from the Peabody, David Kinderberger Nursery and Kindergarten for the Blind. The following 
C — Washingtos ge ee ere on the program. Mrs. Goodhue sang beautifully, a — Grace Longley ~ 3 ano; Desider Nagy 
i dita ace aed aids ial ies Wteaal mpanied by Dr. Kimball mah eae im virtu S. M. Fabian, pianist, and 
pay aT u n 1 4 if y aie aie Herweg we oF le violit ‘ The patronesses i ae 
Mr. Belinst nnounced for the 18th a tertamment are Mrs. John Jacob Astor, Mrs. Perry Bel 
= Mrs. Eleanor Potts Beck gave an er able pupils cor nt, Mrs. W. T. Bull, Mrs. Daniel Butterfield, Countes 
Sunday evening was the largest audience yet seen at a —_ warms, Rowmy STARA: plane rk by advanced Beroldingen, Miss Callender, Mrs. H Durant Cheever 
popular ( oncert rhe house was as brimful of enthusiasm p we , . _—— = agar hasan a .. a i re oy Mr “ V. Ce =e rse, Mr Hugl J. Chisholm, Mrs J. R 
ol peopl Director De Koven expressed the inten reg” dheit-¢ Pe eaten: musrc t0F et An e usec Drexe Mr Stuart Duncan, Mrs. Charles Ditson. Mrs 
gratification of the society over the artistic taste, judgment the Hearst kindergarten schools, of whi ————— Jol ( Fr Mrs. George de Forest, Miss Caroline de 
ind dignity of the Washington publi how n 300 r nico os os Forest, Miss Frelinghuysen, Mrs. A. D Juillard Mr 
quests tor i class of selections of high standard He also sid alk Jules Montant Mr [renor Park, Mis Laura ] P 
ketched the elements of skillful program making, offering Parties of choir boys went to hear the wonderful boy Mrs. Douglas Robinson, Mrs. Orison B. Smith, Mrs. Dor 
i prize for the best sample program to be handed in choir singer Erkine Porter. The concert was a great su Lyon, Mrs. J. West Roosevelt, Mrs. Robert B. Roosevelt 
M Ahiec Burbage played = the Chopin tantasia oe —s 5 ms Rhinelander Mr James Speyer, Mrs. Charles 
ind Liszt rhapsody wa warmly received I —_— H. Truax, Mrs. Frederick Tams, Mrs. W. R. Travers 
rk of the orchestra soloists on Sunday evening was so Stainer’s Crucifixion,’ Gounod’s Magnificat .n Mrs. Frederick W. Vanderbilt, Mrs J. Hood Wright and 
ptional as to merit recognitior The oboe by H Nunc Dimittis’; “Saviour of the World,” by Goss, an Mrs. Orme Wilson 
Rietzel particularly, horn by A. Belz, flute Henry Jaeg Give Ear, O Shepherd,” by Whiting, were sung last even 
d trombone John Esputa, were of exceptional exce ng at St. Thomas’ Church, of which Edmund Varela A Musin Pupil Ab d 
nee hoirmaster. Selections from “The Messiah” will be in the P ee 
= = next service program. The “Crucifixion” was also sung at * [IS SIEGEL, a young American violinist puy 
Tomorrow night urs the concert of the Choral Sox St. Mark’s. Gaul’s “Holy City” was given at St. Pau Ovide Musin eting with great succ« abroad 
ty, giving Rossini’s “Stabat Mater” and Horatio Parker's Mr. Winchester is leader and organist. The improvene French and Belg have written war 
Hora Novissima ide by de, Madame Blauvelt and f music in religious societies was the subject of an I g. | ary 19 Siege! played at a 
Mr. Bisphan with Mi Mae Walter ind Edward Johr dress this week by Percy S. Foster, director of yo , 4 1 by Cot e Walw German Ambassador at 
m as soloists, Mr. Parker and Josef Kaspar directing en's choral work Brusse Sieg as medalist of the Royal ( er 
accompanied by the Symphony Orchestra a 3 tory f Mu at Lieg 
= <= Mr. and Mrs. Heinrich Meyn are in Washington to 1 
Miss Unschuld’s recital at the New Willard was a great iim some time Twe Songs by Severn. 
ucet Che “Moonlight” sonata, Chopin's scherzo in B ce se Yee ngs composed by Edmund Sever: 
minor Punere March wearin s ivace in E ma Oscar Gareissen has a large . in vocal work he their iy rapidly An Irish Lullaby,” 1 
a ne she shy ns* and Poldin Marche Mignonne His dramatic ability in song, remarkable diction, voca John Church Compat nd “I Love Y Still 
tal numbet =o ies duction and sympathetic personality ar me of his “draw \ scl ‘ Irish Lullaby VE 
— _ eg” qualities ediu I d can easily | inst ed to | 
\nton Kaspar, the violin artist concertmaster of tl ad ee yor for high v ‘ I I e You Still” is a very ef 
rcorgctown (rchestra, now rehearsing [or it pring cor Phe sale of seats fos the Crentore perf mance On Ma fective song A 
t under the direction of Josef Kaspar 


<= € 
Saengerbund concert is announced tor the 


ith Henri Xander, its musical director, 1s pleased to 


he playing of one of his organ compositions by 
l Guilmant Pari One of his choral composition 
he ! rt program 
= & 

Lect } been given this week upon the “Hora 
Novissima Stabat Mater,” “Element f Music Expres 
" Ri Strau Parsifal Music of the Ojib 

way india Shakespeare wit dental mu 


7 commences next week Large reservations ar 
idy being made, and the prospect is that the concert w MARIA von U | SCH U LD 
Court Pianist to Her Masesty Queen of Roumaaia. 


this most re Mavagement 18. S. ERNEST PHILPITT, 
Steinway Agency, Droop & Sons, 925 Penna. Ave., Washington, D.C. 


ousehold word in his two and a half years of Amer Miss MARY A. >a 


career The concert will be given at the imbia Theat 
He plays matinee and evening in Baltimore the day pre 
wus 
2 ee 
= — 
MUSICAL MANAGEMENT. 


\ Grieg sonata for violin and piano was played this Home and foreign artists. None but really artistic talent engaged 


French Club, which numbers many skilled 1 1924 NM Street NH. W. WASHINGTON, DB. C. 


ce a repetition of the extraordinary excitement w 
followed the recent tour South and West I 


iarkable bandmaster Creatore’s name has become 
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veek at the 














we JOSEFFY. 


Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 





ZUDIE HARRIS —2::=... 








Mme, von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden 
Prances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Beasie Knapp 
and many others distinguished in opera, concert and church work. 


STUDIC ; 230 West 52d Street, New York, 


LEO ALTMAN secs 


Graduate of Buda Pesth and Vienna Conservatories. 
ADDRESS POR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. 
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GEORGE |e AMLIN. sania 


‘*Mr. Hamlin is one of the most briliilant singers now before the public."’—Philip Hale. 
‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.’’—#. B Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


INSTRUCTION IN SINGING. acre kimBace: HALL, CHICAGO, 


Under Direction of HENRY WOLFSOHN, New York, aad Bureas of Fine Arts, Chicago. 


SESSIE DAVIS, *3 


CONCERTS—RECITALS—LESSONS. 
SIS Beyiston Street, BOSTON, MASS. 
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MILWAUKEE. 
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Mrs. Knight a Good Contralto. 


M esis ANRLYN i KNIGH 


lulle Rive-King Engqaqements 


Mi 


Opera as She Is Given 


Progress of a Saenger Pupil 


M 


tiet 


HAROLD BAUER 


Third American Tour, 1903-1904. 
Mr. BAUER is now playing on the Pacific Coast, and business communications should be addressed to 


WILL L. GREENBAUM, ii9 Eddy Street, SAN FRANCISCO, CAL. 














TT. The Renowned BGeritone, 
= FIFTH AVENUE, Near Forty-second St, NEW YORK 
me of his | apts 
| Georg Pes gusson Katherine Bloodgood Carl Dufft 
| Shanna Cumm! ng Maude Lillian Her r Florence Muiford 


age | ; 
Military Band mers sve of suse, 


Announces the engagement of the Pianis 





UNSURPASSED IN AMERICA. B&B. POTTEAR-FRISSEL.L, to introduce the 
A GALAXY OF SYMPHONY PLAYERS. LESCHETIZEYT METHOD AND SCHOOL OF INTERPRETATION 
ZEHRLICH’S SCHOOL OF MUSIC 
Promounced Press beet baianced . 
by the the bead in existence | offers imetruction im every department of music; largest private music 
W school in Dresden. Director, PAUL LEN MANNS O8TEN 
Address JOH N C. EBER, MRA. POTTER FRISSELL is also imetructor of music in Franklin College 
reperatory school for boys and girls, in conpection with the 


Uaiversit 
1212 Vise Street, CINCINNATI, oro. American rf lege Entrance Board of Examinations 
Priacipe!, JOHN F. LOGIE, HM. A., 3) Bergetr., Dresden 
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MENDELSSOHN HALL 


13-19 WEST 40th ST. 


FRANK H. PRESBY, Agent 2381 Broadway* 





Greater New Vork. 


New Yor« Mar« 14 Po4 
H Women’s Philharmonic Society of New York 
held the usual monthly musicale and reception 


Puesday evening March 8 in the Chapter 
Room of Carnegie Hall. A pleasing program 


was opened by Madame Cappiani with a littl 


talk on the throat and voice Benjamin Milton Knox 
ang two solos with excellent voice and style Miss Ro 
maine made a hit with her group of piano pieces 
ee md 
— cS 
Mi George Fea England gave a atime musicale i 
he palm room of the Hotel St. Andrew Tuesday afternoon 
under the auspi of the aid committee, New York Chap 
ter, Daughters o e Confederacy. ‘The participants were 


Nii England, Paul Dufault, tenor; Robert Hosea, bari 


Jan Liebling ellist; G. B. van Santvoord, flut 
ind Miss Beverly Sitgreaves in French and Italian imper 
onations: Charle (Culbert Spross at the piano Mr 


England has a high coloratura voice, singing the “‘Chan 


on Provencale” with considerable effect \ large con 
gent of Southern women filled the parlor 
os os 
\t Mr je eph 


Fairchild Knapp’s last Tuesday at home 
previou oO a trip t the South there was great va 
riety in the order of then appearance Ethel Little, contralto 
ind distinet enunciation Elise Stevens, soprano ang 


WI! 1 Buy My Lavender and 


ing “When the Heart Is Young” with beauty of voice 
1 bright little encore 
ong lulips,” with animation, pleasing much; Elizabeth 


Leonard sang “Love Is a Bubble.” a sacred song by Mrs 


Kr ipp and a fine little bit Ihe Train to Poppyland,” by 
Gottschalk, in highly finished and artistic fashion; Mrs 
Hardy, dramat prano, sang two of Mrs. Knapp’s 


from the printer's proofs, “Nature's Hallelu 


Edward Brigham and Harry Arnold both contrib 


oyable number Alfred Pearsal created some 

i sensation with his reciting of his own “Capture 
Mountain,” followed by the “Charge of the 

Six H I oldierlike appearance and intensity 
brought emotion to | hearts Paul Volkmann sang 
Liszt's “Du Bist Wie Eine Blume ind Mrs. Knapp’s 
Open the Gat ind Tenor Barrow Tosti’s “Parted’ 
nd the “I Paglia ria ving unexpected tempera 
ment Reba Cornet neing of Songs My Mother 
Taught Me” and “Four Leaf Clover” was refined dainty 
ry artist lo close Miss Truax gave whistling solos 
which were in reality bird imitations. She can give point 
‘ ngale Fran} Sealy and Mr. Shiel 


kccompaniment \t 


a birthday cake 


BDWV AMD _...—m 


Ss TrROnNn G 


TENOR. 
7 West 92d Street ‘Phone: M24 Riverside, 


Menagement HENRY WOLPSOHMN, 131 East 17th St., New York. 


BENDA, 


Soprano. 


. 





Opera, Recital, 
Concert, Oratorio. 


Direction: M. VERT, 
® East 17th St, New York. 















with sixteen candles was brought in, apropos of the be- E. Manrique, secretary; Dr. Manuel Cotilla Vilar, Emilio 


loved hostess’ birthday M. Castillo, Dr. Arturo Fonts, Cesar Zumeta, Julian Quad 


4 oJ reny, Dr N >acenz Patrici (aimeno, J aquin I err M 4 
. . . , ’ » Ie Jers os si} at ~ nel H nel rg 
Flora Finley, violinist; Carrie Neidhardt, ‘cellist, and "0° de la Pena, José O'Kelly and Samuel H. Gai re 


4 P_ 
s i 


Helen Crane, pianist—the Schumann Trio—assisted by — 


Mary Louise Neidhardt, violinist, gave the first of two A piano and song recital at the Passaic Club by Madame 


afternoon musicales devoted to old and modern chamber Riyé-King and Edwin Harvey Lockhart called together an 
music, at the Francis Walker studios, last Thursday after- audience which greatly enjoyed the evening. Madame 
noon King has lost none of her amazing technic, her brilltancy 

= = and dash. Mr. Lockhart has a bass voice of remarkal 

Che last of Miss Thursby’s musical Friday afternoons range, running from the low C over two octaves to F;; it ts 

was again devoted especially to her Japanese friends, Mr. very sympathetic and powerful, and under absolute contr 
Okakura, the leading authority on art and archeology in He charmed his hearers at this concert. Madame King 
the East; T. Yokoyama, S. Hishida and S. Rokkaku. and Mr. Lockhart are booking an extended concert trip 
Wednesday evening Miss Thursby took them to the opera through the West for the early autumn, with M Lock 
“Siegfried,” which greatly interested them The music hart, accompanist 
makers of the afternoon were Martha M. Henry, Reba = <= 
Cornett, Grace Clare, Josephine Schaffer, Elizabeth Wil Frank Morgan O’Brien. a voung Califor tenor , 
son, Estelle Harris, sopranos; Dr. Lierhammer, baritone; the singer at the Virgil Clavier Piano School recital Mar« 
F. Raymond Wood, Marta Wall, M. Bonnefond, violin- 11. He has a voice of unusual sweetness and — ” 
ists; Otto L. Fischer, Joseph Maerz, pianists, and Miss much reserve power. His range and the smoothness of al! 
Malvery, reciter At the close Miss Thursby and Mr. his tones is‘noticeable. “Mattinata” was sung with digr 
Rokkaku sang the Japanese national air. The accompa- and sweetness, after which he sang “Nina” with n va 
nists were Etta Haarker and Alice G. Wakeman. Rich- riety of expression. His power and versatility were shown 
ard Mansfield, Carroll Beckwith, Wm. M. Chase, Kenyon jn “A Resolve” (Fontenaille Obstination’”) and 
Cox, John La Farge and Mary Mapes Dodge were a few ing little encore song fy Love’s an Arbutus 
of the guests Se 

P_ & 

ro al Che Banner-Kror 1 St g Oua t r 


Mme. Marie Cross-Newhaus, chairman of the program ,. +4, ccesss | eck the ed at St. Agne 
, , ; Ce ae er nes , 
committee of the Rubinstein Club, now a social-musical coool Albany. N. \ Beet en 1 Dvorak quart 
, , g ether ; ogr last S , 
organization, got together a superior program la t Satur two movements from a Smetana qua and Mr. K i 
day. Her idea was Tschaikowsky and Strauss. Walter ee eee , \ 
) : , played Bargiel’s adagio, N. I g Hy 
Bogert read sketches of each, after which music by these The Arwus enid 
composers was done. Mr. Speaks sang songs by both com Hans Kr id is tk 
posers; Miss Weber played brilliantly, poetically, “May,” the highest rank. He \ 
June” and a “Danse Caractéristique’’; Mrs. Fine sang ppeared several tit \ 
‘ - . . und ¢ k 
Poujours 4 Toi’; John Berry Boruff sang with depth of | 
entiment “Nur wer die Sehnsucht Kennt”; Madame New The Banner-Kronold Quartet plays M \ 


haus gave a few anecdotes of famous musicians; Andreas 14 and 21, at the Gerrit Smith studio « 
Schneider sang a couple of Strauss songs, and Mrs. Edwin 





ea ane 
, - — — 
Dustin Ruggles played piano numbers. H. O. Smith played : 
iccompaniments Mary Hissem de Moss its re-engage the Fift \ 
= uue Presbyterian Church, and, being free Sunday « R 
> j s also engagec Calvarv \ } { | et () oe 
Mme. Ethel de Vida gave a concert at Chamber Mus . gaged at Calvar i 
P : - 
, , ew , t [ 1, 1905. S ‘ 
Hall Saturday evening, assisted by John W. Nichols, tenor ; \ a se of le : 
; . se > wall , *rovide r : ( roth Pitt ' 
B. A. Moore, baritone; Alfred Rieger, ‘cello, and Malvine Pr rom R. 1, re é , ; 
( “ P 4 ‘ ! Bach Passion musi ) New H ( i 
suttman, accompanist. Madame de Vida has a powerful 
, ' I pr isl gto. » { I \ 
voice of high range. Mr. Nichols was the artistic feature MI 10, W , 
, Chatt og sth, ¢ ye 
f the concert, singing with feeling and clear enunciation at ga, Tent . ; 
( ' Choral Sx ety . Pit irs Ap ( 
f «ze I 
May 5, Brooklyn I: Pe G 
Ihe Funcion Lirico-Dramatica united in a benefit affair 
. ee ze 
for the violinist Maria Azpiroz at Carnegie Lyceum Satur 
day evening Associated in the event were Felix van der \n oratorio The House G pile i c 
Gucht, Mrs. van der Gucht, Lolita Gainsborg and the bene Eaton, of the Brompton Oratory, London, from the liturgy 
ficiary, Seforita Azpiroz, as well as the actors who pre f the Roman Catholic Chur and set t c by var 
sented three short plays The officers of this association 1s composers, will be given Marc} ( 
are: Alberto Leon, president; Dr. Antonio C. Gonzalez, Our Lady of Lourdes, West 142d street. It » g 
vice president; Dr. Francisco L. Pla, treasurer; Ricardo by a double quartet fron e Church Q 
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RS. FANNY BLUMENBERG, mother of Marc A. Blum 
enberg, editor of this paper; of Louis Blumenberg, the 
‘cello virtuoso, and of Miss Montefiore, the soprano, died at her 
residence, the Ormonde, on Monday, March 14, in the 87th year 
of her age. Mr. James G. Huneker dedicated his “Chopin” to 
Mrs. Blumenberg, who was a musical enthusiast and a regular 
attendant at classical events for most of her lifetime. She had 
heard all the great singers from Malibran to Sembrich. The 
funeral takes place this afternoon at Loudon Park Cemetery, Bal 
timore, where the family plot is 


_" SAFONOFF sailed for Europe last Thursday 


HE Berlin Philharmonic Orchestra advertises for a “perma 


nent conductor.” Are they as scarce as all that? 
- 


UMPERDINCK conducted his “Hansel and Gretel” in War 
saw a fortnight ago and scored a rousing success 
—_ 
ICHARD STRAUSS will conduct the last pair of Philhar 
monic concerts for this season, Friday afternoon, March 25 
and Saturday evening, March 26. The program has not yet been 


definitely decided upon 


OTTL, Weingartner and Nikisch have been engaged to con 
duct some of the Mozart and Wagner festival performances 
at Munich this year. The cycles will begin on August 1 and 


will last until September 14. 


HE music reporter of the New York Sun refers to the all 

aged division of singers at the Metropolitan Opera Houss 

as “the old gang.” It is a graceful appellation, and one strictly 
in accord with the usages of refined journalism 


HE Strauss festival concert, which was announced for Friday 
March 18, at Carnegie Hall, has been postponed to Mon 

day, March 21. The management promises positively for that 
evening the first production on any concert platform of Richard 
Strauss’ new “Sinfonia Domestica.”” The composer is to conduct 


the entire program, and there will be no soloist 


66 ARSIFAL” News Bulletin: The to cent “Parsifal” has 

come and can be seen at Corse Payton’s theatre in Brook 
lyn. There is strong reason to suspect also that a “Parsifal’’ in 
terpolation has been provided for in the customary spectacle at 
Barnum’s Circus, to open this week. From the enterprising West 
comes the information that a Chicago dealer is advertising a new 
brand of soap calied “Parsifal—because it is so pure.” President 
Roosevelt has expressed his intention not to see “Parsifal.” The 
President, as is well known, is unalterably opposed to race sui 
cide, as practiced by the misogynistic band of Grail Knights. All 
this will make pleasant and even hilarious reading in Europe 


M IWANOW, the distinguished St. Petersburg critic of mu 
* sic, writes in the Russi Westnik that opera in Russia is 
in a very bad way. He says: “It is difficult to understand the at 

titude of the singers at our opera and of the managers. The only 
thing they care about is money.” What a contrast to opera in 
America, where money is abhorred and everything is done for 
art’s sake. Opera is in a fine way here, and is generally recog 
nized as a pure and ideal institution. Note, for instance, the in 
dignant and chivalrous protest made by the daily press and the 
large public of America against the production in New York 
of the opera “Parsifal.” And note, too, the large royalties which 
are paid to Mrs. Cosima Wagner (the rightful and the only pr 

prietor of ‘“Parsifal’’) out of the tremendous profits which the 
Metropolitan Opera House advertises. Yea, verily, our opera 
leads all other operas in artistic disinterestedness and high moral 
and ethical purpose, and if the operas of Europe were to follow 
the example of the opera of New York then indeed would arrive 
the artistic millennium as we understand it in America 
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tainly seem ignorant of some of the most elementary 
propositions in musical affairs. How can a Dane, 
living in a provincial German town, a man without 
the glamor of an international reputation and with- 
out the weight of brilliant achievement behind him, 
hope to create an atmosphere at Columbia which will 
make its department of music “the strongest possi- 
ble,” and which will attract to its classes students 
ith real musical talent who are seeking a real mu- 
ical education? And how is it possible for this 
great Dane to grasp the peculiar and complex con- 
litions of our musical life here in all its multifarious 
relations to business conditions, social conditions 
and conditions ethical, zesthetical, political, athletic, 
ocal, national, racial and geographical? Can that 
he done at once, or in a year, or in five years? Does 
Dr. Riibner speak English well enough to lecture at 
in American college on a subject scientific? Will 
he understand his pupils? Will they understand 
him ? 
As Tue Musica Courter remarked last week: 
Why not an American for Columbia’s musi 
chair?” Have we no one who is worthy? That is a 
very un-American admission for Professor Butler 


\ 


to make And, since we have started to ask ques 
tions, here is another: “‘Who is Leonard Beecher 

le Whood Tue Musicat Courter is as much in 
the dark as to his identity as we were in the case of 
Dr. Ribner. Where on earth does Professor Butler 
yet these men from? Who are his musical advisers ? 
What motives prompted him to put the musical des 
tinies of Columbia College into the hands of Messrs 
Rubner and MeWhood? Are those men to produce 


the long expected American national music and the 
\merican Beethoven and Richard Strauss? Like 
the Scotchman in the story, we are polite but doubt 
ur last question: “If Mr. McWhood ‘bore the 
burden of the teaching work at Columbia,’ what, 
then; did Mr. MacDowell do there?” Why was he 
not discharged long ago? Why did he resign of his 

n free will and in disgust at the “barbarism” of 
the educational system at Morningside Heights? 
Was Mr. MacDowell kept there merely as an orna 
nent \nd do the trustees honestly expect Dr. 
Rubner to accomplish what Edward A. MacDowell 
ould not do? Dr, Rubner will find out a few things 
ihout the musical propensities and artistic instincts 

the American collegian after he (the Doctor) has 
classroom windows shattered by a football 
led from the campus; after he has been 
bumped on the pate by a 16 pound hammer or a 
56 pound weight; after he has been chased a dozen 
times around the campus by a sophomore cane rush ; 
after he has been awakened at night by the melodi 
us cry of the homeward bound freshman; after he 
has seen the ambitious pianists of the college im 
proving their fingers at football and hockey; after 


' 
has seen the talented young composers of his 


iss at the rowing machine, in the quarter mile dash, 
it the junior “prom,” in a limited round bout with 
© ounce gloves, in a foot ball scrimmage; after a 


baseball decision unfavorable to Columbia, and after 


wir college has won the annual track and field 
championship from Princeton, Then, and then only, 


Dr. Rubner begin to realize the inherent and 
lolatrous love of the young American for the fine 


arts, and especially for classical musi 


A DELINA PATTL actually concluded her fare 

well appearance in America and left for home 

the Lucania with her husband on Saturday. She 

ok with her about $106,000 of American money, to 

vhich she was entitled. During the course of her 

career this great artist took 

PATTI IN AMERICA. out of this country more 

than $1,000,000, the basis 

of her wealth; for it was only after she made mone. 

here that she made large sums of money in Europe, 
where they are not in the habit of paying anyone 


except an extraordinary artist—sums that can be 


compared to the amounts paid here. As a singer, 
as one of those few nature gifted personalities in 
whom the voice and the musical desire to sing are 
combined with an artistic temperamental force that 
enables them to express themselves, she was justi- 
fied in demanding any sum of money she chose or 
could get; because, Time, with its ravages, was sure 
to end her career as a singer sooner or later, and 
then her resources for securing earthly compensa- 
tions would cease. The people wanted to hear Patti 
and the people were willing to pay for it, and when 
they did hear her at her prime they heard something 
rare, and they should have paid something more 
than they did for the benefit they derived from 
listening to her singing. But it was the people of 
the United States that provided her with great means 
and with the great réclame that enabled her to be 
come wealthy; and, while this last tour was not to 
her liking, and while it was subject to mismanage- 
ment and to the effects of sensational journalism 
which militated against its success, yet this is a large 
sum of money for the short time spent from her 
regal home in Wales, 

Patti’s end has come, so far as singing is con- 
cerned, but the effect of her method and of her style 
must be looked upon as a standard of vocal perform- 
ance which everyone would do well to follow, if that 
were possible. Her tone production was inimitable ; 
the key was infallible ; the pliancy of the instrument 
was unexampled, and brought down to a smooth 
ness and delicacy which has never been rivaled. Add 
to these accomplishments all the quality of the voice 
and the intelligence and the natural musical gifts back 
of it, and Adelina Patti must be placed upon record 
as one of the foremost, if not the greatest, examples 
we have ever had of the finished musical human 
voice exhibiting itself before the musical world. It 
is probable that the only rival she may have had is 
Farinelli, who, after he had completed his studies 
with Bernacchi, of Bologna, acquired a style and a 
method that enabled him to sing with the same fiu- 
ency, and with the same results, and with the same 
musical effects as Patti did. She probably was the 
greatest living example of the Bernacchi style. 

May she live henceforth in the retirement that her 
means grant her, enjoying the results of her talents 
and genius, and not like other great singers of the 
past—run the risk of indulging in any speculative 
pursuits that might endanger the prospect of her 
lifetime income. 


Wi was it that the critic of the New York Sun 
and the critic of the New York Staats-Zei- 

tung, after the second Richard Strauss concert, called 
attention to the character of the audience by refer- 
ring to it as made up of free admissions? And why 
did they insinuate that there 

THE CRITICS were no actual large money re- 
AND RECEIPTS. © '!Pts, and that Steinway & Sons 
(who were instrumental in 

bringing Richard Strauss to this country) had flood- 
ed the hall with deadheads? W hy did these two 
music critics call attention to this? Because they 
are interested in the business aspects of the concert 
system of New York? A critic of music is sent by 
a daily paper to a musical performance to criticise 
the music; first in its productive character, and 
then in its reproductive phases. It seems to us that 
that is the function of criticism. There is no func 
tion of criticism that should notice the appearance of 
the audience, the costumes of the women, the re- 
ceipts of the management, or its disbursements, or 
the salaries of the members of the orchestra; those 
things have nothing whatever to do with criticism, 
just as little as the profits of the ticket speculator 
outside of the door. It is music which we want 
criticised, and its performance—at least, we suppose 


that is the principle. Now, then, why did these 
critics suggest that the house was papered? Be 

cause that is their first consideration when they en 
ter a concert hall; they want to know how much 
money there is in it; they are curious as to the ques- 
tion of the receipts that come to the concert system 
of New York. In which shape they may be curious 
is not of any consequence to us; it may be that they 
are interested in seeing how successful they may 
have been in preventing people from going to 
the concerts, or how successful they could be with 
some future manipulations of criticism for the pur 

pose of increasing attendance. 

As it is a substantial fact that the favorites of the 
musical critics of the past have for years nearly all 
failed to make money in the concert business in New 
York city, and as it is also a fact that the managers 
of music who have submitted to the system of criti 
cism that prevails in New York city have not mac 
any money during the past few years—as is thor 
oughly well known in the office of THe Musica! 
CourRiER—it seems that the alliance of artists (who 
are engaged in concert and opera) with musical 
critics has not been a success on either sic he 
whole scheme is a miserable, petty effort. It has 
never yet risen to the height of a speculation or a 
business even. 

As another instance of the peculiarity of this rela 
tion of the critic of the daily press to the concert 
system, we call attention to the fact that the daily 
press, with the exception of the Staats-Zeitung, has 
been condemning the playing of Josephine Hart 
mann, who is the accompanist of Frau Schumann 
Heink. The Staats-Zeitung critic is the piano teacher 
of Miss Hartmann’s sister. Naturally he would not 
what is called “soak” her as the others have “soaked” 
Miss Josephine. It is also known that this sam 
music critic of the Staats-Zeitung is the teacher of 
the daughter of one of the sopranos of the Metro 
politan Opera House Company, who receives th 
most inimitably favorable criticisms from this sam: 
music critic. It does not follow, because he looks 
favorably upon a pianist or a singer, that such pianist 
or singer is not competent or qualified ; but the coin 
cidence of abutting evidence exists in these two in 
stances; for the other critics, not being interested 
are severe with the very two artists that are highl) 
praised by the foregoing critic. 

In fact, the whole scheme is apparent as the result 
of the slightest investigation ; as seen, for exampl 
in the criticisms of the New York Tribune after th 
first appearance of Strauss here when reference was 
made to a “circus,” and the criticism in the same 
paper after the program notes of that concert con 
tained the initials of the critic. It is probable that 
these program notes were arranged for before the 
first criticism was written, but there were certainly 
no program notes of that critic on the concert which 
he referred to as analogous to a circus; by which we 
mean to say that he could not have afforded to hav 
called it a circus had it been a circus, provided he 
was engaged to write the program notes. his, 
again, means that these men should not be entitled to 
any business engagements in connection with any 
performances which they are delegated to criticise 

Nothing can be done for the improvement of mu 
sical criticism by the daily press of New York cit 
until the proprietors of the papers will see to it that 
the critics are kept strictly within the bounds of 
their functions, and until the critics have sufficient 
moral stamina themselves to resist any contact with 
the artists, or with the institutions they are expected 
to criticise. If they have no respect for themselves 
they cannot expect that others will respect them or 
the work they are performing, especially after the 
exposure of these facts. Gifts that have been re 
ceived by the music critics from Mr. Paderewski (of 
which a strict account was kept), consisting of all 
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kinds of jewelry, gold snuff boxes, jeweled gold possible receipts that would have come to the opera PHILADELPHIA. 
























































cigar cases, jeweled gold matchboxes with contents had “Parsifal’” not been given. Its performan eae 

that would set fire to many an enthusiastic sou!, the was far below the standard of Bayreuth, which ts ince ontnn 
presents that have been received from singers, male due to the fact that it was not Bayreuth, but New HI 

and female, and from opera artists in the shape of York, and that the system of Opera in New York " 

furniture, pictures, wines, cigars, diamond scarf cannot be changed to a system such as that Bayreuth 

pins, jeweled cuff buttons, silver plate for the family, has built up, simply by a change ot nagement of ' 





&c., gifts to mothers, and mothers-in-law, and sisters- by the performance of a new work wo be 
in-law, sisters, and wives, and daughters; envelopes idiotic to make such claims, and they are only made by 
filled with long green, loans and extensions of by adherents and partisans who have other interes 
loans, commissions on engagements and other work, besides those of art to protect. Anyone listening 
jobs to write books, pamphlets and programs, &c a Bayreuth performance of *Parsita rt N ibe . 
| g . 1 ‘ 
these are substantial evidences of the fact that the lungen’ will discover at once wherein the difference 
system of musical criticism in New York city must in the two productions is apparent. This also k 
be reformed if the musical people are to respect it. us to ask the people of Washington and Butialo, wl 
Che method is all wrong; we make no reference 1 have recently had a Metropolitan Opera ( 
any special critic here, and if there be a man among advertised there, whether they could have been =e 
them today who feels that he is injured by anything ished with performances given with 37 met 
that we say here he can step forward and proclaim orchestra rhe number of men engaged 1 t 
his innocence. Had such methods prevailed with this purpose of playing in Washington and Bufialo was 
paper it could not have existed all these years. Its 37; and 37 men in an orchestra cannot produ 
policy has been the very opposite, and it has kept re grand opera The chorus was split im (Ww ( 
ligiously apart from all entanglements of such a na- course these things are not mention é 
ture with the musical world of Europe and America. papers because the opera company advertises, but the ¥ ' 
For that reason it is prepared to lend its hand to any- people should know through THe Musicat Cour 
one who may be suffering from an imputation made that this 1s not grand opera, no matter how it may 
through this general assertion. If there is a musical be advertised. It is taking advantage 
critic in this city on the daily press who has not r rance of the people, wl would continue in that Boston Symphony Programs 
ceived any presents from these people, who has re gnorance but for these revelation het }- \ 
ceived no commissions from them to do work for have been 70 men at least in those orchestras bt ' 
pay, who has received no commissions on engage- on from New York; rehears 
ments, who has received no pecuniary advantages, simply engaged tor th f 
directly or indirectly, we want his name, and will the people of ffa ind Washingt 
publish it in this paper as an evidence that there 
is such an exception That would help in_ the 
shape of a practical step toward the renaissance of The Mehan Lesson. 
the art of music criticism in the city of New York 8 NIQ 
\ 
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HE eighth Symphony concert yesterday after 


“=~ noon in Music Hall, under the direction of Mr. 


Van der Stucken, presented a bright and at- 
tractive program, the symphony itself, of Karl 
Goldmark, which was given a few seasons ago, 
being of a particularly bright and fascinating character 
While neither by innate dignity nor construction the 
music has a symphonic build, being rather a succession 
of tone pictures after the manner of a suite, the com- 
poser has not failed to impart a beautiful consistency 
and lofty impulse to the work. The pastoral happiness 


and simplicity of a “Rustic Wedding” are buoyant to life 
in al] the movements, with the exception of the andante, 
which in its masterful texture of orchestration and adapta- 
tion of color portrays a passiot1 ate love scene, and p ainly 
hows the influence of Wagner's Liebestod.”’ Mr 
Van der Stucken's conception of the moods and charac- 
ter of the music was true to the intentions of the com 
poser, and under his direction gave it a poetic and vital 
ized reading. The andante was played with poetic fancy 
and emotional intensity, By request, one of the orches 
tral numbers was Mr. Van der Stucken’s “Idylle,” written 
on the contents of a beautiful German poem. While the 
composer follows closely the dea of the poet, it 1s done 
withthat freedom of expression and interpretative versa 
tility that reveal a master of musical forms and the domi 
nant feeling of thorough individuality 

[he audience, which was an unusually large one for an 
alternoon periormance, had been pre pared to expect great 
and wonderful things from the soloist, Alfred Reisenauer, 
and it is strictly true to say that their expectations were 
more than realized here is no use of speaking of 
Reisenauer’s pianistic ability in the ordinary way, even 
though rhapsodical eulogies would do him poor justice 
In the Liszt A major concerto, which is written after the 
manner of a symphonic poem, he spoke the traditions of 
Liszt himself, but his interpretation was one of such 
marvelous tonal beauty and tonal variety, with a virtuosic 
technic always revealing his musicianship supreme, that 
zt could have played it quite 


one wondered whether | 
so well himself rhe torrential sweep with which he 


} | | } 
i 


dominated the climax at the close was of an overwhelm 
ing character. Always with the orchestra and sensitive of 
its ensemble requirements, he seemed by the sheer force 
of his playing to be rather leading it than being led. To 
the demonstrative recalls of the audience he responded 
with two encores—Liszt’s Rhapsody in E major, No. 10, 
and Liszt’s transcription of the Chopin Polish song 
“Maiden’s Wish.” In both of these he interpolated much 
of his own individuality. In them, too, he not only dis 


played his temperamental intensity, but an orchestral 





command of coloring that no other great pianist has ever 


shown here before. It seemed as though the beauty of 
tone which he elicited from his instrument was capable of 
expressing every shade in the divisions of an orchestra 
His glissandos in octaves were marvels of bravura. In 
he Liszt transcription his tempo rubato was decisive, but 
not ex ive Robust health pervaded his playing 


a 

— — 

The Marien String Quartet of the College of Musi 
amber oncerts on 


finished a remarkable series of « 


Tuesday evening, March 8, in the new Odeon—remarka 


ble for the interest and novelty of the programs and re 

markable for the character and finish with which they 
were played The final concert crowned the glory with 
three number the Ditter von Dittersdorf quartet in D 
major, Barthmann’s trio in C minor for piano, violin and 
‘cello, and the Rubinstein sonata for piano and violin 
Of these it would be difficult to say whicl ptivated pub 
lie interest n st thie Id or modern cla The Dit 

tersdorf quartet is a composition of the Mozartian style 
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and period, beautifully worked out with the final allegro 
revealing a charming spontaneity. It was played by 
the quartet with finished ensemble. The string quar- 
tet was assisted by Signor Romeo Gorno, pianist, who 
proved himself an artist to an extraordinary degree, 
elicit ng the warmest enthusiasm of the audience His 
ensemble playing assumed a degree of perfection in the 
trio and sonata that is seldom enjoyed. At the same time 
in the solo passages of his instrument he sustained a mar 
velous dignity and authority This was especially felt 
in the finale of the sonata, when his technic was of the 
most pronounced type. The delicacy he manifested in the 


trio, the subtle command of color and expression, and the 


repose of thorough musicianship elicited nothing less 
than admiration for his art. Mr. Mattioli’s 'cello playing, 
too, was one of the enjoyable features Mr. Marien 
played with his usual incisiveness and warmth, which were 
given special value in the Rubinstein sonata, because 
he had received the traditions from the composer himself 
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rhe performance by the College of Music School of 


Opera to be given on Thursday evening, March 17, at the 





Odeon will consist of scenes from two acts of Weber's 
Der Freischutz” and a complete presentation of “Jean 


nette’s Wedding,” a charming lyric comedy in one act by 


Victor Masse. Both of these operas are very rarely heard, 
and it is confidently expected that many will take advan 
tage of this opportunity Der Freischutz” has not been 


performed in Cincinnati during the last twenty-five years, 
and it is probable that “Jeannette’s Wedding” has never 
been given in this country, although after its first per 
formance in Paris in 1853 it was predicted to be musically 
one of the composer’s most successful works, from a mu 
sical standpoint. The principals at the coming perform 
ances include such well known singers as Miss Dell Martin 
Kendall, Miss Ethel Irwin, Carl M. Gantvoort and Wil 


liam Hazenzahl, for “Der Freischutz,” and Miss C. Viola 
Hopkins and Rudolph Griess in “Jeannette’s Wedding.” 


In addition to the above named in singing parts, there will 
be several speaking parts, impersonated by some of the 


best material in the School of Expression, the dramatic 
department of the college. 


_s -_s 
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Miss Emelie Ehret Adams, of the Ohio Conservatory of 
Music, is filling a number of engagements in Southern 
citie She will appear in Birmingham, Weman’s Club; 
Livingston, State Normal College; an evening at Mont 
gomery, Ala., and on the programs of the Chautauqua 
Assembly, De Funiak Springs, Fla. 


- 


be 


7 
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; 


Winter Watts, baritone, pupil of H. B. Turpin, of the 


| 
Ohio Conservatory of Music, has been received with the 
greatest enthusiasm in his engagements which he is fill 
ing in Southern cities. In his work at Montgomery, Ala 
and De Funiak Springs his voice has been compared wit 


that of the great baritone David Bispham. Mr. Watts is 


1 


the youngest of Cincinnati’s singers, and his future prom 
ises much 
J €& 


One of the most educational events recently was the 
lecture on “The Holy Grail,” followed by a dramatic en- 
actment of “Parsifal” by Bertha Kunz Baker, under the 
auspices of the Metropolitan College of Music In the 
ifternoon the lecture at the college was illustrated by the 
principal themes pianistically by Prof. W. S. Sterling, as 

sted by Richard Schliewen, violinist The “Good Friday 
} 


he Vors 


piel, played by a string quartet, attracted attention, and 


Spell” was beautifully played In the evening t 


the themes were played by Sidney C. Durst With much 
beauty of expression and inner feeling were sung by a 


select band of the Metropolitan forces the Chorus of 
Knights and the Magic Flower music J. A. Homan. 


American T 


THE STRAUSS FESTIVAL. 


- > 


HE third concert of the Strauss Festival took 


place at Carnegie Hall Wednesday afternoon, 


March g, Delore a house filled from pit to dome 


with one of the most enthusiastic audiences o1 
the whole season. The program, which was 
conducted by Richard Strauss, br ugnt a repe 
tition of “Don Quixote,” the first performance of “Till 





Eulenspiegel” at the present festival, the “Love Scene, 
from “Feuersnoth,’ and seven Strauss sor three with 
orchestral accompaniment and four with piano. Madame 


Strauss-de Ahna was the soloist, and her husband the ac 
companist. Pablo Casals and his ‘cello again gave their 


admirable portrayal, in tone of the character of Don 


Quixote, 
All the orchestral music had been admirably rehearsed 
and Strauss himself seemed to be in an unusually enthu 


siastic mood. His reading of “Don Quixote” was ideal 
All the whimsicality, the power and the pathos of th 
score were exposed and emphasized with a master hand 
and a master mind. As always, the finale made the 
powerful appeal, and again asserted its piace as one OF the 
most beautiful pieces of absolute music ever penned by 
man. The “Don Quixote” score was fully analyzed 
Ine Musica, Courier of March 2, alter its first per 


formance in New York under Richard Strauss 





It was a first performance in two senses of the word, for 
the reading given here the week beiore, by the B 
Symphony Orchestra, can hardly be included in a serious 
record. Mr Gericke missed entire y the ali ind intent 
of Strauss’ work, and gave a reading that sounded like a 
burlesque to those w were well acquainted with the 


Don Quixote” score 


Ihe “Feuersnoth” music is familiar to local concertgoers, 
but it is doubtful whether they had ever before heard it done 
with such sweep and passion as Strauss coaxed out of the 
Wetzler Orchestra last Wednesday. ‘The climax was irre 


sistible, and so loudly and long did the audience applaud 
at the end that Strauss was forced to return and repeat 


the entire number 


Till Eulenspiegel,” that Brobdingnagian rondo, with its 
robust Rabelaisian humor, pleased the audience ely 





No wonder that Strauss refused to give the people of Co 
logne a “program” of the piece at its premicre in that city 


‘It would oftend them,” said Strauss to Wullner, the leader 





of the Girzenich concerts. Anyone who has read the 


expurgated doings of the rascal Eulen pie is in pos 


session of a fair clue to the Strauss paraphrase. All those 
not familiar with the book must accept the music on its 


own merits solely, and they will not get the worst of the 
bargain. Strauss did the conducting with splendid s4 


and on at least two occasions grinned broadly at certain 





effects achieved with extraordinary ré m by the or 
chestra 

The Strauss song were Meinet K a M 
tandeles, Wiegenlied Allersee| B S 
Mai” and “Kling.” If of them all any two « ] 
the best, then perhaps “Wiegenlied” and “Beire i ‘ 
that distinction. The whole group of songs was par 
larly rich in melodic inventior mething not t ‘ 
mon in most of the Strauss lyrics, which, as a rule, make 
for truth rather than for prettiness Madame Strauss 
sang all the songs with her accust med rvé 
telligence 

At the next and last Strauss festival 
poser will conduct his new “Sinfonia D 
Sprach Zarathustra” and “Don Juan 

At the first performance of “Tristan” at Rome, t lia 
logue between Isolde and Brat gane about poisor t 
dotes was interrupted by the entrance of the Queen The 
conductor gave a sign, Isolde and Brangar me to the 
footlights, and the orchestra struck up the “Royal March.” 
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BUFFALO. MME. NINA DAVID. NEW PUBLICATIONS. 


Burrato, March 11, E Rper [ ¢ shows Mme. Nina David ir er favorite ~ 
R. anp MRS. FRANK DAVIDSON have given r QO . f Night I Mag Flut Ma ** The Act of Touch.” 


‘ ; ry ; ¥ ; ‘ ; . 
three evening recitals, on Monday, Tuesday and lame David to sing with her ow ny X 
hour i whe hy . , . rt mn ; . 
l lursday mights of this week, in which forty ’ exter! it t{ Ar sand | 5 beginning xt " k y M \ . . ‘ 
ight pupils have played either piano or violin ’ 
‘ \ ‘ y 


e & sy1 ! 


e Saengerbund has among its members a clever, in 


telligent singer, who has been singing with this society 
for hiity years, Utto Besser, w has a ciear, sweet tenor 
ce. Last week the society gave an informal reception 


honor of Mr. Besser’s “silver wedding anniversary,” glad 
in this way to acknowledge his loyal support and enthu & 


Quartet in C Major. 


Last week Miss Kate Tyrell, soprano of the First Pres 





iS Organist, sang al 





¢ Rochester Symphony Orchestra concert, given ut 








eader, Ludwig Schenck. | hear that another Buff: Sixteen Variations for the Piano 
wer ippea n Roches March 31, Percy G x 
Lapey, of the « r ol e ( t Uur father me i : K 
M Humphrey's most a P ed pupils. He will sing 
‘ he ! 1 ot He h ja sen, who is so we 
hked in Buftak it who 1s now 1d ed in Rochest 
= <= Songs. | ‘ 
Lhe great Keise er wi give a piano recita at \ 1 M ( 
v ria Mar 15 I 1 was to have ppeared 
\pru 22, but the date has bee canceled 
= & 
At e | wood Stud l uesday ght a very plea 
ing musicale took place M Maude Argus played the 
pial Miss 1 Inman lox zg e recitatior A1sO a new 
reader, Miss Ida Schrieber four of Mrs. Nellie H 
pu} I e i Ss s, duets and qua \ 





Ze & 
M Carrie I D> g, a I { the “Dunning System Septe j | G Vu 
i M i Beginn ers,’ has a st attractive adve se G first oe Miss Jessie Davis’ Engagements 


g ght also to imsert some i the many flattering tes the ri 1 , 
als which s us received from the musicians here wy 
“ are prominent, and also trom the leading musical edu 
rs in the East and the West : 
J €& Leos » Jacksor ‘ 
I in »S t, conductor i e¢ Urpheus 5S ety $ Nik ; ( . ‘ , 
very busy « ing a “Parsital” cl s, composed of lea & H \ 
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@ . GI EN N Lam) i = 203 West 54th Street, 
Otto Hager, the enterprising East Buffalo n cian and 


oe _NEW Y ORK. 


recital; Misses J. Whytock, I. Vetter, L. Flierl, ¢ 

rit r, McDonald, ' sylor, Liesa l re 

H ndereher, eo PIANIST. 

» haske lay’s ADDAESS: 125 Maet Seveonuty-fourth str cot, ND YTORxX. 


yor at half past 7 each morning, tor he has to work very 
hard with Some pupils who do not have a home musical at M Fe. 
mosphere to incite them to do their best. Just now Mr 
lager is in Washington for a ten days’ vacation, which he 1 Ae a E EY 
greatly needed aiter his hard season of unremitting toil; 5 LL 


for he not only teaches but frequently plays at some TENOR. 
Sole Direction : LOUDON G. CHARLTON 








friend's recital in aid of some good object 


VIRGINIA KEENE 


In a late article, Albert Sorel, writing on the Napoleonic 





Legend, remarks that it owes its diffusion and splendor in 
mn ang etd = Sn Carnegie Hall, New York. 
ers,” with Schumann's mu It is ar d story that Bee 


thoven’s “Eroica” was originally designed to glorify Napo 


leon, but Sorel points out that the C munor protege my 


Mr. COLE will remain in America until Fall to fill spectal 
Spring and Summer engagements, 








lepicting the struggle of a strong will against tate 


kept his memory alive in France. Habeneck, who imtro a COL 
duced Beethoven to the French, relates that at a pe > GWH YM MM i rs Menagement ae a wou SOHN, 
: s Vv s . 


ance of this symphony an oid soldier of the Grand Ar 
th the BARITON BF. Persona! Address: 61 Morningside Ave., NEW YORK 


I Oo his teet wit! 


who happened to be present, leaped 


ry, a sawed eae | ALFRED 


kt the ele ar eT 1s i | 
Museum Society Haydn's quartet m D major was pe 
med by Prof Heermann Rebner Wassermar 
Becker The menuetto allegrett had to be repeated 
Beethoven's sonata, A major, op. 69, was given by Pr 
fessors Becker and Uziel Beethoven s quintet tor tw 
\ lins, tw violas and ‘ce op. 29, \ major, in w 
F. Kuchler appeared 


HOLMES C0 W PE R In America until the end of April, 1904. 
Management: HENRY WOLFSOHN. 
peice nee Third Recital, Mendelssohn Hall, Thursday Afternoon, March 17, at 3 o'clock. 


Address Fine Arts Building, 
or Bureau of Fine Arts, Chicago. EVERETT PIANO. 
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A GIFTED SINGER. 
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of the Grand Opera, at the piano, Mrs. 
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the eminent French critic, and of Massenet, who paid her 
of always playing her accompaniments on 
In Italy she also stud- 
this 
Mrs. 
début as a 


ver young singer, at her début, ever 
and received so quickly 
Mrs, Bates 
the 
ter quality, that has been supposed by 


ly succeeded in 


atulated on having overcome 
the greatest an American 


irtistic standing in her own city. That Mrs. Bates-Batchel- 
er has achieved beyond any question this result there is 
ot the slightest doubt, for the general consensus of critical 
pinion expressed her brilliant debut has placed her at 
ne bound among the first artists of the day 
Her Boston criticisms follow: 
M Bates- Batche Ww i pu of Marchesi and Giraudet, 
j las i th eneh { the advice and encouragement o 
Ma e Se t » 4 ra He hel, B. T. Lang and others, has 
prano voice in il range and variety of quality. She 
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ita y yet rar y conceived Mr Bates-Batcheller's talent 
nd « ‘ ! i gilt ure dist y of a rare order In 
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For Mrs. recital Wednesday after 
noon at the Hotel Somerset there was one of 
audiences of the season. So great the 
the gifted singer that every available seat in 
was occupied long before the time to begin 
had delayed buying 
moment the galleries were thrown open, 
t the back of the hall. Mrs. 


her first appearance, and 


Tryphosa Bates-Batcheller's 
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the baliroom 
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with the large ante rooms 


Bates-Batcheller received an ovation 





on the delight of her hearers expressed 


itself in hearty applause every time she stepped upon the piatiorm 
formed in 
burdens 


> the ushers 


© numerous were the floral offerings that 


procession on four separate occasions with their fragrant 
in speaking of Mrs, Bates-Batcheller's voice we can 
not refrain from the highest praise. With a of 


moothness and sweetness, and with a coloratura of pure brilliancy 


remarkable 
legato remarkable 
and limpidity that gives to her highest notes a vein of poetical fee! 
ing very unusual in a lyric soprano, she combines such a depth of 
ntensity that a career of unprecedented success may safely be fore 
The 
the 
how 


singer who can 
“Air du Rossig 
Mrs. 
hitting 
Hin 


an 


told for her, so unusual is this combination 
manage the extremely difficult intricacies of 
nol,” from the “Noces de Jeannette 
Bates-Batcheller’'s voice sounded in 
complement, the flute—and in the next 
dou,” can show such a depth of emotional 
artistic equipment that is only seen in the case of the rarest artists 
Boston is indeed to be congratulated on possessing a singer of such 
powers, and Mrs. Bates-Batcheller will undoultedly take rank w 

the best of New England’s artists, that include the famous names of 


and exquisite 


with its 


“Chant 


combination 
number, the 


intensity, possesses 


Lillian Nordica, Emma Eames and Louise Homer.—Boston Heraid, 
February 28, 1904. 


Mrs. Tryphosa Bates-Batcheller presented a well arranged and 
admirably executed program at the Somerset yesterday. While Mrs 
Batcheller might hold herself aloof from the studious work in a life 
of ease and elegance, she has devoted for 
tume to vocal culture as assiduously as if it were necessary to her 


herself a considerabic 
as a profession; she has been generous in the use of her talent, and 
has now challenged the best of publicity, for it is her ambition to 
excel and to be recognized as an artist. 

Her voice has natural charm, purity and flexibility; it is not 
robust, but it carries, and it is definitely clear without shrillness 
in the upper register, while the lower tones are round and warm 
Hier style has been well grounded and is developing symmetrically, 
both 
ish, facility and freedom, 
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and Meyer-Helmund's 


in cantabile and coloratura. Her attainments have grace, po 


delicate pensiveness was in Saint-Saéns’ “Etienne Marcel” air, 


in Loewe's 


“Niemand hat's Gesehen” “Margitta”; the 





lightness became Henschel’s “Spring’’; there were unlooked 
for pathos and intensity in Bemberg’s “Chant Hindou,” and there 
was daintily bright execution in the Bird Song from “Jeannette's 
Wedding.” 

As Mrs, Batcheller’s study has been largely directed abroad, 
foreign tongues were to be expected on her program, but she gave 
at least as much care and precision to her English songs, and added 
with gratifying simplicity a verse or two of the d “Ben Bolt 

She was in splendid voice and sang with the same brilliancy, 
purity of tone and artistic finish which invariably mark her work 
Boston Journal, February 25, 1904 

In a song recital given at the Somerset yesterday afternoon Mrs 


Tryphosa Bates-Batcheller proved herself an eminently worthy can 
didate for high musical honors. She possesses a remarkably clear 
and pleasing voice, the lower tones being rich and sympathetic as 
well Her execution, though leaning frequently to the coloratura 
school, gave ample evidence of expressive power also. Her voice 
has far more breadth and force than that of a drawing room singer, 
and the size of the hall amply proved Mrs. Batcheller’s right to 
rank with concert artists. 

Mozart's “Deh, Vieni,” was sung effectively, if slowly at times, 
while the same composer's “Veilchen” won favor by its well ex: 


pressed sentiment. A love song by Loewe was well received also 


Miss Lang's beautiful “Twilight,” a passionate Hindoo lament 
by Bemberg, and a lively canzonetta by Meyer-Helmund, were all 
delightfully rendered, and won their generous meed of applause 
But it was in Massé's Air du Rossigno (from “Les Noces de 
Jeannette’) that the singer's we marked technical attainments 
were displayed at their best. It is of course compulsory to have 
a flute depict the feathered songster (Mr. North replaced Mr. Ma 
quarre at short notice in the part), and it is necessary to have the 
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fact, there is a certain poet 


in the spirit of piety thus 





nphonies, do not excel them, either 


ment 


ome t 
onatior Friday's performance of it in 


by the Chicago Orchestra and chorus of 


md human power! to assemble a choru 


A 


the most part any tendency to flat, On 
has only words of praise and gratitude for 


assisted Mr. Thomas in his task. For, as 


erat But it must be conceded that the 


. HAT Beethoven's last symphony 1s 
est is a tradition which has long been accepted 
by the musical world. Howeve 
foundation this tradition may 


ju 
“Ninth” symphony has acquired an accustomed place of 
or on a program at or near the close 
eries of orchestral concerts in Germany, 


America, But among musicians there have 


ing men who have vehemently protested 


ten times, and never without the most 


was unusually free from these faults. But 


Mr. Hamlin acquitted themselves creditably 


is ever the case 


when Mr. Thomas plays Beethoven, it was 


Ihe tempi of the scherzo and adagio were 


treatment of the orchestra therein displayed, 


overture is more nearly akin to Beethoven 


“ Chicago. ' 





three movements, while fully equaling the third and fifth Courier, it was to a well 


their themes or in wealth of sentiment and masterly treat- of Sunday, March 6. For since his appearance with 
and the chorale finale, it has often been pointed out, Chicago Orchestra last ye 
is almost unsingable. The writer has heard the symphony phony for piano and orcl 


it in tune. And soloists equal to the demands of the work at once the highest and 1 
are quite as difficult to secure. Those who took part Fri- very unusual program 


escaping for ample, the “Chapel of William Tell,” the “Bells of 
the whole, one Geneva,” “Eclogue” and 


" { “Au Bord d’une Source.” Of 
the artists who these the first two are by far the least grateful and worthy CHICAGO MUSICAL COLLEGE 
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the nine pieces which ec: 


in a spirit of (Orage), “Valley Obermar 


piety and deep reverence that the whole work was read are, aside from their effect 


rather delib- positions when one consid 


scherzo gained enty years ago. The “Stor 


the “Faust” lighted in all that was big and broad and vividly dramatic. 


than any of To these admirable qualit 
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charmingly 





poetic, as in his interpretations of the quieter 


Liszt numbers, while there was just enough wholesome 


sentiment tc 





» make the sombre Brahms E fiat 


termezzo glow with warmth and color. Or, again, as 


the D’Albert scherzo, there was manifested that rarest of 


qualities—htu 


' 
t 


ar in the Vincent d’Indy sym- greatest. 


1estra, and in a very successful 


nost serious was shown | 


Opening with the gJeethoven § in Illinois. I 


”y his field; 18th, BI 


imor. 


The Chopin studies are hardly characteristic of Chopir 
March 14, 1904 Wagner’s other works. Indeed, except for an occasional Mr. Ganz treated both as bravour pieces la 
also his great- hint of the “Tristan” music, which was yet to come, and some great effects. But in his encore, the A flat valse 
for the very expressive and beautiful second theme, there op. 42, he showed himself a master of a 
ch or little 15 little in this work that is characteristic of Wagner's great nuance and shading, dyna contrast and rubat 
have in actual Musical personality, as it is revealed in his later works tradition has established as essential to Chopin style 
tice in it, and The next coneert of the Chicago Orchestra will be given There was, however difference I B 
engendered the Friday afternoon, April 1. Richard Strauss, who will be Liszt numbers were played sincerely, the ( 
heard for the first time in Chicago—will conduct some as if he w rw th he i do it » aa t thin k 
of almost every ™umbers of his own composition, assisted by Mme. Pauline jt quite worth while The D’Albert scherzo was ons 
England and Strauss-De Ahna those dazzling pieces virtuosity eave ‘ 
not been want- GREAT PIANO PLAYING breathless. It was repeated 
that the first As was reported in the last issue of Tue Musical The Brahms rhapsodies, especially the t the 
filled house that Rudolph Ganz “Storm,” from the “Pilgrimage,” and the “Liebestod” were 
the beauty of appeared in his recital in Music Hall on the afternoon splendidly dran 1 the performance 4 


e proved Mr. Ganz an artist worthy to be ranked with the 


doleful disin- piano recital, the general publ has followed his career The Chicago Orchestra leaves Monday for a two weeks’ 
the Auditorium with interest tour, as booked by Dunstan Collins, throug! noi 
the Apollo Club This recital must be regarded as marking an epoch in Indiana, playing fourteen concerts [he itinerary is as 
it is quite be Mr. Ganz’s career. For in it he clearly declared for the follows: March 14, Joliet; 15th, Princeton; 16th (after 
which can sing first time his artistic ideals and purposes. That these are noon), Galesburg; 16th (evening), Peoria; 17th, Spring 


yomington; 19th, Decatur; 21st, Da e, 


n Indiana they play on March 22 in Mar 


day, Miss Jenny Osborne, soprano; Mrs. Sue Harington thirty-two variations in C minor, there followed the 23d, Kokomo; 24th, Indianapolis; 25th, Logansport, and 
Furbeck, contralto; George Hamlin, tenor, and Albert Bor. intermezzi in A major and E flat minor, from op. 118, and 26th, Lafayette. The programs on this tour will n tain the 
roff, basso, are four very capable singers. There are few the two rhapsodies, op. 79, of Brahms; the D’Albert same high standard of excellence that prev in ¢ go 
pportunities to display either the vocal interpretative scherzo, op. 16; etudes in E and A minor from op Zeethoven will be represented by the “Eighth” symphony 
abilitic f the soloists. The contralto is heard only in en- 25, Chopin; the entire first volume from  Liszt’s and the “Leonore” overture, No. 3; Berlioz by selections 
emble [he basso has one recitative which is at least im Years of Pilgrimage,” and the Wagner-Liszt “Liebes from “The Damnation of Faust”: Wagner by the “Tann- 
pressive But here Mr. Borroff was guilty ol some woetul tod.” Interest naturz ally centred in the Liszt “Years of hauser” overture: Liszt by “Les Pre le - Grieg by 
departures from the pitch, a fault which is usually reserved Pilgrimage,” which was heard for the first time in its” the “Peer Gynt” suite [he soloists who will appear dur 
for the tenor and the soprano, who sing continuously at entirety in America, though several of the separate num ing the tour will be Bruno Steindel, ’c t: Mr = 
the utmost limits of the voice. Both Miss Osborne and bers are familiar to the concert going public, as, for ex Shotwell Piper, soprano; Miss Jen ny Osbor prano; 
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Chicago Harmonic Association in the Bush Temple. On 
March 29, in Milwaukee, she will be associated with Gwilym 
Miles in a presentation of Coleridge Taylor’s “Atonement.” 
April 14 and 15 she sings in Columbus and Marysville, 
Ohio, in “Elijah” and “Hiawatha.” On April 25 she will 
igain sing for the club, and on May 4 she sings “The 
Creation” in Jacksonville, Ill 
American Congervatory Notes. 

\ chamber music recital by members of Adolf Weidig’s 
nsembie class will be given at Kimball Hall Saturday 
ifternoon, March 19. The program will include the Men 

ohn trio in C minor, two movements of the Brahms 
quartet in G minor and a sonata for violin and piano by 
Sinding 

Miss Mabel Goodwin will sing a group of three songs by 
Vir. Weidig and Miss Iva Neal a Schubert group 

\ recital will be given Thursday evening, March 17, at 

Hall by advanced pupils of Miss Effie Murdock, 


! Louise Blish and Jan Van Oordt, all of the Amer 
in Conservatory 

| recital given Saturday afternoon at Kimball Hall by 
lvanced pupils of Howard Wells was in every respect a 


creditable affair, proving conclusively that Mr. Wells’ 


ork as a teacher fully equals that as a player. Voice 


uy f Mme. Ragna Linné assisted 

Miss Florence M. Pace. 
M Ilorence Marion Pace, the gifted young soprano, 
ntinues to meet with her accustomed success Recent 


are enthusiastic in their praise. Two 


Western pre notice 


ewith reproduced 


4 singer received so warm and well deserved a we 
it t, Pau! as that accorded Miss Florence Marion Pace ye 
la e Schubert Club. Miss Pace is a matured dramatic 
Ihe ipplause that welcomed her fir ippearance on the 
j " K ting; that which followed the final number 
t st ' 
here } a «cligmity { bearing that fits well her very attractiv 
1 XK the wirl charm of face and figure a d 
ed air, the natural a mpaniment of matured mentality and 
t 
ig numt un aria from “Figaro,” followed by a 
{ German lieder Miss Pace has fully earned the right t 
ed an artist, and the term is used in no grudging sens« 
if en, her high tones limpid clear, her pianissimo almost 


nd her enunciation finely accentuated Her phrasing, tox 


t successful ngs in the group of English ballads 
The Lily and the Rose,”” by Mrs. Bond There were the 
A beautiful cradle 


{ the flower n the singer tones 


ong, by Chaminade, was another vehicle to bring out the sympathy 
and sweetness of Miss Pace’s voice.—St. Paul, Minn., Dispatch. 
Miss Pace’s voice is of a beautiful quality, rich and full, and 
shows most excellent cultivation. The singer has it in perfect con 
trol, always using it with the greatest ease and freedom, and every 
word she sings can be understood distinctly. Besides this, she has 
i most pleasing personality, altogether making her a very charm 
ing entertainer. Miss Pace won the admiration of her audience in 
her first number, but her singing seemed to grow upon one, and the 


nore she was heard the better she was liked. She probably excelled 


in the aria from “‘Jeanne d’Arc,” of which she gave a splendid 
rendition She was very greatly enjoyed in her last mumber, a 
group of ballads She was compelled to respond to several en 
re All who attended yesterday's recital will look forward to a 


time when Miss Pace may sing in Burlington again.—Burlington 
(la.) Hawk Eye 
Pupils’ Recital at Chicago Musical College. 
The following program was successfully given at the 
pupils’ recital at the Chicago Musical College Saturday 
afternoon, March 12 


Reading, A Touch of Nature \r 
Miss Jean Ward 
Piano, Scherzo, E majo Chopin 
Miss Lida Scripps Gray 
Reading, Sweet Girl Graduate Phelps 
Miss Mabel Postlewait 
Violin, Othello Fantasie Ernst 


Waldo Gelt 
Reading 
Encouragement Dunba 
Bill's in Trouble Anon 
Mrs. Florence Carber 


At the Spring Joseffy 
Rhapsodie N 8 Liszt 
Miss Belle Root 


The Babcock Musicales. 
RS. BABCOCK gave the first of her series of Lenten 
musicales at her studio Thursday afternoon. Mr 
Belknap, who was to have read, but who temporarily lost 
his voice through a cold, was replaced by Mrs. Dellen 
baugh, one of the principals of the “Secret of Polichinelle” 
company 
Her reading reading of “The Coming of the Prince” 
was most impressive. Mrs. Heath, the soprano, was at her 
best and received an engagement from a gentleman who 
had chanced in 
The Misses Wall, the Swedish violinist and _ pianist, 
were, as they always are, accomplished and _ satisfactory 


musicians 


ROCHESTER. 


Rocuester, N. Y., February 24, 1904 


aa great was the interest felt in the session of the 
T uesday Musicale de ’ ited to R chester ‘ I pusers 





that Powers Hall was well filled yesterday g by a 
appreciative audience, who greatly enjoyed t following 
fine program “A Dream of Tristan,” Perley Dunn 
Aldrich; first piano, Mrs. Hayward; second piano, Miss 
Young. (a) “The Water Lily,” (b) “The Ross Mr 
Johnston; (a) Marguerite,” op. 13, Ne. 1, John R 
Lund; (b) “Bewegte See,” op. 14, No. 5, W im Pabs 
Miss Stoll; (a) Romance, (b), Gavotte ) N 
C. Van Laer (played by the B re tl 
Dawn,” (b) “The Shepherd's M 
Marsh, Mrs. McIntosh, Mr ngsbury 
Mazurka,” A major, | i 
(a) “The Heart,” Mrs. Floren arbour " by M 
Wilson; (b) “Where the Poppies Grow,” Mrs. Bar 
sung by Mrs. Hooker, the composer playing the accompani 
ment; (a) Mazurka, (b) “Footsteps in the Snow,” Edgar 
H. Sherwood, played by Mrs. Warner; “The Land of the 
Little People,” W. Lenten Wood, finely sung by Mr 
M. V. V. Smith, whose beautiful contralt e Ww 
greatly admired when she resided in Buffalo, and wl 


work is now winning gold 


in Rochester; (a) Barcarolle, op. 1, No. 2, W. Lente 
Wood; (b) “Marjorie,” op. 4, N 2, same omposer 
Miss Young; The Dreamer,” by the umented He 
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Appy, played by Miss June Reed, violinist, and Mrs 


Betsy Culp Drukker, accompanist, a vely little con 
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Wacgner—Parsifal, By HELEN RHODES 


Lwort swe, 


recommended Madame Al 

berto Randegger and « 
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“BOSTON. 


> 
Bostow, Mass., March 13, 1904 
RS. HALL McALLISTER and Francis Rogers will 
give a recital at Potter Hall on Monday evening, 
vith Mi Jessie Davies at the piano 
az est 
<— — 

Mme. Alexander-Marius, at her recent concert, produced 
for the first time in Boston thirteen new songs. Alfred de 
Voto was the accompanist, and the skill, sympathy and 
br of his accompaniments were particularly noted 

J € 

Mme. Etta Edwards has had so many applications for 
sunimer study from teachers and students in different parts 
of the country that, contrary to her usual custom of spend 


ing the summer in Furope, she has decided to remain in 


Boston and teach during the summer months 
os 2 
— — 


Mi 
of the soloists at the day Morning Club concert given 
] Monday afte Hall While it diffi 


last 
cult to particularize when all was so well done, the Thanks 


s Laura van Kuran, pupil of Clara Munger, was one 


Thur 
is 


rnoon at Jordan 


giving song was artistically rendered in every respect 
ft € 
Alfred Reisenauer’s second recital will be at Jordan Hall 
next Saturday afternoon 
CE 
Richard Strau is to return to Boston for a concert 
March 28 
Gt 
Heinrich Gebhard was one of the soloists at the last 
Lenten concert on Thursday 
ft 2 
Mrs. Helen Hunt, a pupil of Mrs. Gertrude Frank- 
lin Salisbury, has heen engaged as contralto at the Har 
vard Church, Brookline. Mrs. Hunt was recently the solo 
ist at a symphony concert in Bangor, Me., and the Bangor 
Daily News said she “scored the greatest success won by 
i symphony soloist in recent years.” The Daily Commer 
ial said: “Her voice is finely developed and possesses all 
the necessary qualities—ample power, sympathy and rich 
ne of tone, breadth of range, finished execution and a 


clarity of enunciation that is refreshing.” 


Le 
‘= 


ee 


Stephen Townsend was the assisting soloist at the con- 
cert given in Jordan Hall on Monday by the Thursday 
Morning Club, all the other soloists being members of the 
lub. Mr. Townsend's voice was never heard to greater ad 
vantage, and the art with which he sings is most enjovable 
His group of songs was beautifully sung, and it would have 
heen a pleasure to have heard Elgar’s “Pipes of Pan 
neated As has so frequently been remarked about Mr 


nsend’s singing, 


“He sang gloriously.” 


OPERA, 






Phote by 


MADAME 


ALICE ESTY 


2Eeee— TL AMeCrica. 


"iliott & Pry, Landon, SOl® Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 








There was a large audience at the Tuileries on Monday 


morning at the musical given by William Kittredge, who 
The program 
an hour, and 
gave opportunity for showing the wide range of the sing- 
er’s repertory and The French song of Homer A 
Norris by Maeterlinck, was of much interest, 
ias only been heard once before in public 


J €& 


John Jewett Turner, in addition to having a busy season 
in many concerts during the 
Chopin-Schumann 


has only recently returned from Europe 


was of excellent length, occupying about 
style 


words as it 


as teacher, has sung winter 
Among may 
Manchester, 


Mass., 


mentioned a 
N. H., 


and several 


these be 
a harp and song recital 


Dur 


evening at 
at Gardner, Joston appearances 


several “itals at 


ing February Mr. Turner gave pupils’ re 

his studio. At the one given February 11 Mr. Turner 
sang an aria from “The Marriage of Figaro” (Mozart), 
two German songs by Franz and Abt and an aria from 
Gounod's Queen ol Sheba.” His pupil Thomas Moore 
Cornell, also took part in the program 

fe €& 

Carl Sobeski gave a song recital in Haverhill on March 
9, when he sang four groups of songs \ rehearsal of 
Joseph the Dreamer” at Mr. Sobeski’s studio on Tues 


day evening was made the occasion of a reception. The 
music was well received, especially the choruses and the 
dances. B. B. Gellette directed. Mr. Sobeski read the 
ibretto. It is in three acts and five scenes, the last being 
King Pharaoh’s Cour Phe ists were: Effie Palmer 
Elsa Worthley, Evelyn Kendall, Jessie Kinney, Goldie 
Channel, Mollie Weston Kent, Marion Solomon, Mrs 
Cobb, Mrs. | Major, Carl Sobeski, Charles Hill, C. W 
Turner and John Channel 
Ge €& 

Miss Pauline Woltmann assisted at a recent concert by 

the Conservatory Orchestra at Jordan Hall 


A Prize for a College Song. 


J OHN C. HEALD, of Orange, has offered a prize 
$100 for the words and music of a song that will best 
exemplify the true Yale spirit. Mr. Heald is a graduate 
f Yale University, and says he has long been impressed 
with the belief that Yale has not a song with the true ring 
of college life The competition will close in April and 


been selected by Mr 
He looking for something that 
Old Nassau”’ 


udges who hav Heald will go over 


the 


will be 


material submitted is 


to Yale what ° is to _Princeton 


Anna Miller Wood's Sain. 


MONG the recent public appearances of Miss Anna 
A Miller Wood, of Boston, was one ‘at St. Paul's 
Church, Pawtucket, R. I, when “The Holy City” was 
given At Cambridge, on March 2, Miss Wood sang a 
group of five songs, Bungert, Franz, E. B. Hill and A 
Foote being represented Two of Miss Wood's pupils, 
Miss Ethel Reed and Mrs. Atwood, appeared in a pro 
gram at the studio on the oth. Mrs. Atwood has studied 


with Miss Wood for the past four years. 


BSOPYPrvRrRano. 
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MINNEAPOLIS NOTES. 


Mimwearous, Minn, March 1904 
C A. MARSHALL, director of the Northwestern Con 
. servatory of Mus Miss Mabe I ge S 
and Alvin Davies, tenor, will sing tl ( 
ition,” with the Choral Club of St. Olaf's ¢ ¥ 
Northfield, May 18 
J & 

Miss Ednah F. Hall, Miss Anna DeWitt ( WwW. W 
Norton and W. Herbert Dale will give a Me 
nominee, Wis., March 14 

J <€ 

The choir of the Central Baptist Church sang “The Holy 
City,” by Gaul, Sunday evening The choir in Mrs 
Elizabeth Brown Hawkins, Miss Be a W é 
McCracken and Arthur H. Jones. 7 I ted 
by the following: Miss Ackley, Miss Brimley, M Filmore 
and Mrs. Larson, sopranos; Miss Brooks, Miss Sr 
Miss Chenevert contralt 85 Messrs Winte 2 
tenors; Messrs. Barnum, Campbell, Godart and H m, 
basses 

eH eH 

The Thursday Musical held its regu t tl 
Unitarian Church Thursday rning. Miss Tenie M 
phy, a young member of the Musical, sang Bemberg’s 
“Hindoo Song” in a very charming manner. Mmes. J. A 
Nelson, Floyd S. Muckey, Misses I in Law H 1 and 
Anna Werner gave Sc! t Unf 
ypening number; M Flora Boyd and M I VW 1 
a Schubert violin and piano selection. Mrs. Fred Klapp 
Miss Margaret Patterson and Miss Margaret (¢ 
tributed piano selections. Miss Ednah F. H M 
Hazel Kirk McKlaskey gave vocal numbers; a 
Miss Alberta Fisher, M Mal R M M S 
dard and Mrs. W. S. Marshal tributed t 
gram. Mrs. Ricker, president of the club, ar 
annual meeting, which will probably take ¢ 
weeks 

Ze & 

The Philharmonic Club presented Saint-Saéns’ orator 
“Samson and Delilah,” Thursday evening at t I 
tional Auditorium before a large and ent! st aud 
ence. Mr. Ober-Hoffer, director, has achieved great 
cess with orchestra and chorus, and never before has a per 
formance been given so fine 1 perfect a rendit Miss 
Muriel Foster, the English contralto, wl sang the role of 
Delilah, made her first appearance in Ame . M Fos 
ter’s conception of the role was fine. Especially beautiful 
was her singing of the “Spring and Love,” and the aria 
“My Heart at Thy Dear Voice.” Edward ( I yne sang 
the role of Samson C. H. Savact 

= — 
Clifford Wiley'’s Operation. 

N eye trouble cau 1 ar peratior n \ tt 1 Wile 
A eye. It was pert H 
sumed his work, and is again busy as usual 


JUST PUBLISHED BY 


G. SCHIRMER, 


NEW YORK. 


NEW WORKS by HORATIO PARKER. 


Op. 19. Four Songs for Medium Voice. 





No.1 Songs, 80 60 

No. 2—Serenade .60 

No 3—The Blackbird, 60 

No. 4—Good-bye, 50 
Two Songs from Tennyson's “Queen Mary.” 

No. |- Milkmaid's Song 50 

No, 2—Lute Song 50 
Op. 85. Suite for Piano, Violin and ’Cello. 

(Prelude, Menuet, Romance and Fivale) 3.00 
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PABLO CASALS'’ NOTICES. that instrument is. He was the es linary feature of the ( BAUER’'S ‘FRISCO TRIUMPH. 
M* CASALS won another triumph last Thursday eR tt A = «. W , HEN , , ath 
evening, when he played the ‘cello solo in Richard makes his app ‘ cs geest : et W t 

Strauss’ fantast variations Don Quixote,” under the “i 7 hte ng * ( 

Za ex < M 4 , 

H HE I SBUF RCHESTRA 
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eH 
a Pit I 
I ¢ S ec a fine ~~ : 
a k I 
, ~ 
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t fairy v t . t 8 r g y ‘ s g P 
I rance M Mer ging > N 
the } 
I sh low 
a} : Na I 
HW 
. Hi P 
H 
F - 
ad 
} 
- 
e 
' ' 
r P ( 
Ha 
H 
7, 
| ' 
Hs I S SYMPHONY ORCHI } 
A > t tf t . , 
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133 William St.. New York. 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS, 2626 Broadway, New York. 'Tel.: 35298 River 
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VIOLINIST. Pl 25. 
Address FREDERICK JONNSON, 
112 CARNEBOM MALL. 
Telephone : 3800 Columbus 


BARITONE St. Patrick's — and New England Festivaly. Residence, Empire Hotel, Broadway and 634 $! | 


EDW. B: KINNEY, Jr. 2220000" 

r. St. George’s Parish. 2 | 
Teacher of Veca! Mastic, Pratt ad Brookiya. 

Will Take a Limited Number of Voca! Pupils. STUDIO : Choir Rooms, 209 Kast 16th Street, NEW YORK | 
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THE CINCINNATI MUSIC FESTIVAL. Variations, op. 36...... - -Elgar Sea Pictures és vectned Elg 
r ht March, Pomp and Clveuiutanes, OU Mo wevcdetiens Webetdeoubect Elgar Miss Muriel Foster 
A S Theodore Thomas is to direct the sixteenth biennia Symphony No. 8, F major, op. 93 Beethoven Kondo, Till Eulenspiegel’s Merry Pranks Strauss 
music testival in Cincinnati, musicians everywhere The Three Gypsies. Liszt Hymns, op. 33 ee Strauss 
will be interested in the programs. The festival is to last Violin obligato by L. Kramer Miss Muriel Foster 
’ : N “in rt » “ . s 
uate an May I1, 12, 13 and 14 [he soloists are artists fadame Schumann. Heink Overture, 1812 I'schaikowsky 
ie . f Bacchanale, Tannhaduser.... Wagner 
f international fame, and the works to be presented mn Tristan ond Isolde.. Wagner: FIFTH CONCERT—SATURDAY EVENING. MAY 14 
ide, besicte masterpiece of the great immortals, some of Prelude and Isolde’s Love De atl Wagner Missa Solemnis, D major, op. 123 Beet P 
the noblest compositions by moderns like the English El Miss Agnes Nicholls, Madame Schumann-Heink, W m ( 
' THIRD CONCER °K ENING, MS ' ‘ i s 
gar and the German Richard Strauss. In arranging these . , ERT FI DAY EVENING, MA\ 3 and Watkin Mi 
Incidental Music and Funeral March, Grania and Diarmid Violin, Leopold Krame: 
programs Mr. Thomas has once again shown his remark- 
| op. 42 ; Jagteakewe Elgar Chorus, orchestra and orga: 
able taste as a program maker The Dream of Gerontius, op. 3 Elgar Symphony No. 9, D minor, op. 12 Beet 
Appended are the programs for the four days Miss Muriel Foster, William Green and Watkin Mills Miss Agnes Nicholls, Madame Schumann-Heink, W Greet 
FIRST CONCERT—WEDNESDAY EVENING, MAY 11 Chorus, orchestra, organ. and Watkin Mills 
toe D B min Bach lone poem, Death and Transfiguration, op. 24 Strauss 
String orchestra and flute Seene and aria, Fidelio, Abscheuli« her Beethover Historical Song Recitals. 
Fiute obligato by Alfred Quense Miss Agnes Nicholls : 
re Bach Hymn, op. 2 Berlioz inme~+ historical lecture song recitals w be given ir 
M Agnes Nicholls, Madame Schumann-Heink, William Green Chorus and orchestra the banquet hall of Carnegie Hall Saturday morn ( 
and Watkin Mills. ings at 11 o'clock, March 19, April 2 and April 16. TI 4 
- - FOURTH CONCERT--SATURDAY AFTERNOON, MAY 14 4 ' ° 
artists announced are Miss Hildegard Hoffmann, sopran 
ECOND CONCERT—~THURSDAY AFTERNOON, MAY 12 Alceste, Overture Gluck * nage — - _ 
a E flat (Kéchel, 543) Mozart Aria, Divinités du Styx Gluck Miss Margaret Goetz, mezzo contralto; Whitney Mock Cc 
Recitative and aria. Titu Mozart Madame Schumann-Heink ridge, tenor; Dr. Carl E. Dufft, baritone, and Henry 
Clarinet obligato, Joseph Se Symphony No. 9, D minor, Unfinished Bruckner Holden Huss, pianist. The program for the first morning 134 
Madame Schum: Heink Rhapsody, op trahms : . : . 
” saenciaie ‘ Pp. 53 Brabms will include songs of different nations. The second morn _— 
Ent te, B inor, Rosamunde Schubert Madame Schumann. Heink : + a. . , 
Oberon, Ocean, Thou Mighty Monster Weber Chorus of men and orchestra ing will be devoted to German composers and the third t 
Miss Agnes Nicholls Vorspiel, Die Meistersinge: Wagner American composers 











London, England. 
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MADAME MORIANI. FREDERICK W. SCHALSCHA, THOMAS J. PENNELL, » Be 
Complete Vocal Training for Ladies and VIOLIN SOLOIST. BARITONE. | ' ] Con 
Gentiemen. Technique, Style, Repertoires of Instruction. onecert, Oratorig, faa We | Han 
all kinds 154 Madison Avenue, near Thirty-second Street, | __wikees College, Wash. } The Vienna ’Cello Virtuoso So 
Sole teacher of Alice Verilet, Prima Donna of New York Th Be Gr Them Scheol for Pi | , tote, 
the Grand wr éra, Paris; + laire Friché, who 6 rta 8$8- ason ane Grienauer String Quartet, Harp Carr 
sen A Teses (ucnial) Loire Comese F VAN DER LINDEN 41 Tompkins Place, Brooklyn. Piano, Harmony: ; Trio, Piano Trio, open for — 
rns ene, Sectnes, te Geert ieee | Ensemble Playing’ Mme Rerta Grosse-Thomason | engagements at 
1d Drury Lane, London; Mle. simoney, reEetpe wpe of Frans Ages. | 
P. Mh. Deasa. La Sennels, Seumdins tall 64 West Mint® St., Now Vouk. Catireriese, 185" Lentagtentive P 
Em n« ey ee een Brussels, Singing, Opera Repertoire, MARIE SEYMOUR BISSELL ° 
Tree’j.¢ Lyessené Hugh Wilaas eas oe VICTOR S. ~ 
Por termsand particulare write tothe Secretar mony, Counterpoint, instru- 
of Madame antag pny fess S vere Place. aoe ery Coaeea! ion. VOCAL INSTRUCTION. NE\ 
Portma, Square, Lor don Engiand. Pupils prepared for 
Act ng and Mise.en-Scéne by M. Vermandele , stanticaitis 
wh» has assisted Madane Moriani for the past tate Glneoter Rapettuteh Chere, Sustentam Church, Concert and Oratorio. ’ 
eighteen years. 
JUSEPH JOACHIM SCHUOL Studio: 489 Fifth Avenue, New York. VIOLINS 
’ 
MARIE WITHROW | Mr. H. HOWARD BROWN, nows 
VOICE PRODUCTION. Stri Instruments ° s 
&4 New Bond Street, London. inged A | Mrs. DORA TOPPING BROWN, CASES 
GERALDINE MORGAN, Director. | Voces, Ineraucricn ITAI I ’ 
Tb > ATT | . A A 
PARIS. Orchestral and ‘Cello Department—PAUL MORGAN. | Gendio: oxy Peck Avenea, commer Gest Sires porta N a 
ain 914 CARNEGIE HALL, NEW YORK. | ‘Phone: a76a Plaza. Gs, 
SCHUOL FOR ACTING. REPAIRING, 


EMIL BERTIN, 


rer Régisseur de la Scéne de I'Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris 


DELLE SEDIE, Paris. 


Mme. ROSINE LABORDE, 


MISS CROLIUS’ ey SCHOOL, 
8:5 Carnegie Hal 
in individuality are leading characteristics. 


Teachers’ training a specialty. Excellent teach 
ers furnished. 





Modern Technic, Artistic Fesieg and Culture | 


Mme. MARIE CROSS-NEWHAUS, 


Dies 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, ays Fifth Avenue, New York 


FPloreace Court, 





23 Union Square, 
NEW YORK. 





“L/ 





Mme. MARIE pe LEVENOFF, 








Pure Italian Method. Complete course. Stage AMERICAN ACADEMY or DRAMATIC ARTS. ‘ : a For 
ractice. Voice, lyric, declamation, language, sol FRANKLIN H. SARGENT, President. A prac | Voice, Piano, Solfége. Paris Conservatory Methods. 
ége, ensemble music, mise-en scéne. tical training school in conjunction with Mr. Chas . ’ MARK FONAROFF 
‘lase and single lessons. syenmes © mpire peeetre and traveling compa- Concert Organist. i . 
Regular course, three years. Terms moderate. oles, Appl . STEPHENSON, Carnegie Violin Instruction. 
go rue St. Petersbourg. Hall, New York ISETRUSTION. Residence: a: East rigth Street. 
NLW YORK SCHOOL OF ACCOMPANYING, | [] Orgas, Counterpoint and Composition Studio: 836 Carnegie Hall PRO 
| 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 











taught. 


Piano—Sight Readin 
ie Director, 


FREDERIC FOWLE 


gog Carnegie Hall, 
Address Secretary, 103 West 88th‘St., 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


New York 








47 Plerrepoat Street, 
BROOKLYN NEW YORK. 





MRS. CARLYLE PETERSILEA, 
SOLO PIANIST AND TEACHE 

The Brockhoist, _ 101 West ighty Attn ‘Street, 

New York City. "Phone 2379 River 


SCHOOL FOR PIANOFORTE 








PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Conscious of Defects and Limitations in Technic 
DR. B. PRANK WALTERS, Jr.. 

Send for Circular. 1716 Chestnut St., Philadelphia. 





MAURITS LEEFSON GUSTAV HILLE 



















Hildegard 
Soprano, AND MUSICAL THEORY Leefson-Hille Conservatory of Music. A thor oom 
AG f 4 WAYNE ’ | Mas. CLABA ah way Dacates. NJ queh qqucstion, in piesa. Ovghesten, Bermeey. ; 
Oratorio, Concerts, Festivals. _ oe 7 — — — of the school. Send for atalogue to ‘the Secretary. ” 
quae > ae eightman Building, 1524 estnut Street, ila vo 
———== | 498 3d Street, | Scottish Song Lecture-Recitals. | \{5\¢3'"7; | 
18 Rue Antoine-Roucher (Auteuil), PARIS. _ SRL mY. J Miss AMY MURR AY TNE STERNBERO SCHOOL OF MUSIC } 
B A ww D = _ | is? an gg wee Srensesee. a =e ; 
Co e s ucati i 1 branches 
ITALIAN BARITONE, Aprlyto CHARLES B. WARK, | qitmer course in technic and teachers. class 
e. — . vyal, ace meee : —_ WLIE 57 West 10th St., NEW YORK. ea ee eile. May 33 oe Se Philadelph . pee 
lamps Elysees u Luler, ris t 
ITALY “aN Standard New Music Books 
° s 
een Knabe Hall, New York. Kl; 
M, VITTORIO CARPI, ; | SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the firs 
Vocat Tracuar, MR. OSCAR GAREISSEN step songs seeene grade. Frise : 
Viale Margherita 46, Florence, Italy. idaiinenen. olitiae aauiiuitaabene ’ ««BRAINARD’S oe on oS ela A collection of carefully " 7 
535 Fifth Aveawe, NEW YORK. | es BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in W. I 
FRIDAYS AND SATURDAYS AT | schools, which — Age ore commend itself to all who are interested in schoo! PRO 
1739 P Street N. W., WASHINGTON, D.C. | matters. Price $ Catalogues FREE on application Dealers. write for Discounts Van 





THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK 298 Wabash Avenue, CHICAGO 


MISS AMY RAY, . : | 
citals, covoors-onite. The Conservatory of Music, “zs: 





PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 


PENSIONE INTERN4ZIONALE 








Oratorio, Recitals, Concerts, owe DR. PR. WULLNER 





















MILANO, Via Brera 16, 
ELECTRI HT VOCAL. INSTRUCTION. 
ELEGANT ROOMS, C LIGHT, 825 WEST | | 2th ST., NEW YORK. actre ral in 
m servatory em embonsees Fi I mental (comprising all solo and all orchest 
Service and Wine, All Included, — nn —- Vocal, third” of Music and Composition Schools. 
From 7 LIRE Up. HJALMAR p ™ eV School is di vided inte two sections—/(e) = singing Ry BL, r. —- The 
teachers. In connection wi j 
Italian Spoken at the Table. von diousg tor Sedona, On ng (Ay choral sin . ensemble playing (chamber music), en 
Solo Violini ensemble singing, musical elocution, sight ing, orchestral playing, conducting, &c., — 
The MONTREAL CONSERVATORY et MUSIC — = wens ne CS... Summer Term, April 1. Entrance examination takes ax 
(Founded 1898 by C SEIFERT) PUPILS ACCBPTED on the same days at the cosy Gdicitecrenee tal? tor The yearly fees are joo marks ($7s) for piano, 
oes $ 40 Laan mal ice ‘Montreal, Canada RESIDENCE AND STUDIO: violin, violoncello classes; z00 marks all the other instruments, and gos mo .. 
« t . . 
*F PrOsPeoe* A SEIFERT, the Musical Director. mil details apply to the Secretary. WOLFSTRASSE 3-5,COLOGNE, MANAGER. ae 





1377 Lexington Avenue, NEW YORK. 














THE 








ARE IDEAL 
ARTISTIC 





MUSICAL COURIER. 


BALDWIN PIANOS 














CREATIONS OF 
ENDEAVOR. 








207- 











D. H. BALDWIN & CO. 


142-144 West Fourth Street, 
209 Wabash Avenue, 


1900. 


CINCINNATI, 
CHICAGO, 


OnIO. 
ILL. 





























Strith x Ze idle i 
GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. P 
CONCERT DIRECTION es 3 
Agency Founded 1870 SHINT FRE B. | Highe type \y , 
HERMANN WOLFF.) A BOOKLET ENTITLED when 
once, 
G Berti d Flottwciistrassc |. ‘ ° be ee 
“Cabie address: Mesikwoif, Bertie. | Violins Cond and Poor 7 | ; 
cirooring end Monson of te Puitermens | —————— ||Factory at NORWALK, OHIO 
Hamburg; the Bechstein Hall, Berlin ALL VIOLINISTS SHOULD READ IT 
By — gt Ct ee Revensnce__ The Kéitorio-Chlef of Tus Mumcat Covet 
Srich, Emil Goetz, the ‘Berlin Philharmonic Or || CHAS, F. ALBERT, 
chestra, Manager of the Americar sei 
Hofmann, F en d'Albert and Pat ie Sarasate South Ninth Street, - 
‘ ae 205 ram senaseie, Rs 205 HUGO Cc 0 ie i ; I r 7 | 
Principe! Agency for Music Teachers 











APPLY FOR CATALOGUE 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


s 


TERMS, $10 | JP PER QUART ER, 


ral arsenal of Masi and Theat 


DRESDEN, GERMANY. 








Forty-eighth icar, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 
- F irees s ar en Pr * 
acmission times bes \ a eptember Admission granted ality « © ee 
PROSPLCILS AND LIST OF TEACHERS FROM THE DIRFCTORIUM. ~~ _— 








The Stern — of Music, 


FOUNDED ieso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


OONSERVATORY Development tn all branches of music PERATIC AND DRAMATIC SCHOO! 


Complete Training for the Stage ORCHESTRAL S&S Hui mprising ke de rebeatra 
instruments) SEMINARY Special training for teachers HVURUS SCHOO! ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principe! Teachers: HARMONY AND COMPOSITION--Mazx Loewengard. Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO-—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Gor 


B. Hintse-Reinbold, Prof. Ernest Jediictka, M. Landow, Dr. P. Litsenke, A 


A. Bormann, Th. T. SchOnberger, Prof. E. E. Taubert. Guenther Freudes 


tatowski, Otto Hegner 
Papendick 4 2 Poh! 


berg SINGING Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Willner, Mice. 
laus Rothmuehl, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heinemann OPERATIO 
AND DRAMATIC CLASS—N. Rethmueh!. VIOLIN-—Prof. Gustav Hollaender, Issay Barmas, Bernard 
Dessau, Willy Nicking, W. Rampelmann. ‘CELI/).Eugen Sandow HARP, HARM i\UM—Fraas 
Poenits. ORGAN Otte Dienel, Royal Music Director, &c 
Charges From 125 marks ($30) up to 400 martes ($100) Annually peratic Scho 760 meres (8180 
Prospectuses may be obtained through the Conservatory Puplie received at any time Conealtatiosa 


bourses from Ii a. m. to 1 p. mw 


Klindworth-Scharwenka Conservatory of Music. 


SERLIN W., STEGLITZERSTRASSEE io. 





Director: Dr. HuGo GoLpscuMIpT. Principal Teachers: Pror. Xaver SCHARWENKA 
K. K. Hofpianist ; Prof | SCHARWENKA, ( ANSORGE, PROF, JAMES KWAST, PRO! 
W. LerpHo1z, Maver-MAur (| Piano); Go_pscumiIptT, Lina Beck, Dies PRAU 
PROF BLANCK-! RS (Singing); Zajic, GRUENBERG, VON BRENNERBERG n 
Van Ligr ('Cello); Knuprs« (Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati ee of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, treine and edocetes yy ~ ae LOCATED om the bille ever 
those seeting «a musics at after the best ® the FINEST BUILDING DE 
@etbods of foremost Europes oservatorics VOTED ‘To * 761C IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pile enrolled et ey time 
and Mouricians of America stalogue, eddrees 

M188 LA 

The environment of the NEW LOCATION, witt Ans S6Ue 
seapoct to ref ne mfort i lexzerious at oservetory {f Mouste 
surrovodings. ie. ideal Highland Ave & Oak &t.. CINCINNATI. Obie UGA 





"mo NEIW BOND STREE LONDON, 


IMF HRBSATireo=. 
WILNELM BACKHAUS, JONN MNARRISON 


and RICHARD STRAUSS 


JAN KUBELIK, 


the new 


Sole Maneger for 





Tenor 


TWENTY-FIVE DOLLARS 




















| CABLES: NUGONOTAS, LONDON CONSULTATION PE 
| ‘ LONDON, 
| A Comprehensive Catalogue | MADAME ENO 
Prima Denna eof the Cart Reea Ce., Cowent 
Of lastre meatal Sheet Musk, Folios | Garden, Drury Lane, and all the Moet 
aad /astruction Vorts Prominent Sociction in BRurope, 
taining Solves end Teaching Methods t Pupil of Madame Marchest. Parle; Madame (applast 
anoforte, V ‘ rgat and « hestra New Dork: Here Steck haweee. Frankfurt 
at nent ed and nve higeor Kreen!, Sew York, 
ableaid lea here Sona free on request la ' 1 treet, where ehe prepare: 
Ala u plete Catalogue { img © ' a and peratic Stage 
Son Madame ae ace notable « oes eer 
al poy ' erta he Morning leader 
40S. W. STERN & CO., cays son (th eaaful tenor of the 
. . that at? tre ‘ the 
i] 34 Bast ist Street, NEW YORK CITY Aw J a ache at pe miet wee LK ar’ 
it are of HUGO GORLITZ, 119 New Bond St, W 





Concert Direction E. L. ROBINSON 


Cavendish Square, LONDON, W, 


ii Wigmore Street, 





FOR 

MARK HAMBOURG, 
JEAN GERARDY, 
YSAYE. 


SOCE: 


Miss MARIE HALL, 
Professor JOHANN KRUSE, 
Herr FRITZ KREISLER, 


ARTISTS SUPPLIED 


For Musical Functions of Ali Kinds at All Prices 


AORATS 
Mr 
M. 
M. 





| 
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NO REGISTRATION FEE 


JOHN W. CATCHPOLE 23d St., 


we 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC}, 


TE 


New York City 


6 E ist 


ay & 


. ‘ wane 

















APPEAL TO THE HIGHEST MUSK 


|Nos. 34 & 36 University Place, 


Al. TA 


New York 




















THE 


MUSICAL 


COURIER. 











STEINWAY 


Grand and Upright 


PIANOS 


are the only manufacturers who make all component 





Steinway & Sons 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neuve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


FINISHING FACTORY ;: FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





| 
} 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 








Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica, Carrie Hirschman, Georg Kruger, 
Paolo Gallico, Oliver Willard Pierce. 


and other eminent virtuosi use and unqualific diy indorse them. 








EVER_LETT PI_ANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





PIANOS 





BALL 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





VOSe — 


prAncs appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Roylston Street, Boston, Mass 





BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 


18—20 ROSE STREET, NEW YORK 





